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‘1HANNES MIERSCH., 


CONDUCTOR 


address 


IOLIN-VIRTUOSO AND 
r Concerts and Recitals 
North Meridian St Indianapo 

AS St WA 

sIN Purit oF 
ELDER 


LAMPES 


California.) 
f{ my met 
great 


torm 


Nii PAPPENHEIM, 


CELEBRAI l 


MARIA EVANS 
al ademy, Rome 


RUCTION 


JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION. 
Voice Developed—Style, Opera. 
Hall, New York 


851-852 Carnegie 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION 
Certificated Teacher of the Lescuetizky Metuop 
Studi Carnegie ial New York City 
\LOIS TRNIKA 
CONCERT VIOLINIST 
OF THE SEVCIK 


Graduate of Prague Conservatory u 


AND INSTRUCTOR 
METHOD. 


der Prof. O 


I. HARRY WHEELER, 
VOICE PLACI 


t 


SINGING 
, New York 


Music, 
pfessionals, 
beginners 
New 
year.) 


(GRAND CONSERVATORY OF 


and pr 
rse for 

g3d pt 
irty-fifth 


AV L BECKER, 

CONCERT PIANIST AND COMPOSER 

West g2d St. and Hall 
New York. 


GUS] 


Dteinway 


ios: 41 


JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING 
Ha Wednesdays and Saturdays 


ie nee the ELimersos 0 West 
st St New York City 


Carnegie 


bILOTEO GRECO, 
Tue Art oF 

i I hort 

lelephone 47 Ma 


PERRY AVERILL—Barirone, 
OPERA—ORATORIO—CONCERT 


and VOCAL INSTRUCTION 
Park South, New York 


{GNOR 


entral 


AND Mrs. 


ging eciaity, 


Mr LOUIS SAJOUS, 
lea y Voice Placing, 
Italian, 
Crescent Cou 

4s Orange St 


brenc 
rt, 195 
, New 


CHRISTOPHER MARKS, 


of the Ileavenly 


Lr J 


Organist and CLoirmaster, ( irch 
Rest 
O! SINGING IN \LI ITS 
sS COACHING A SPECIALTY 
id East 47t st 
| » lo 


Mr. SAMUEL BOWDEN MOYLE, 
ice l 1 Artistic Singing, Per 

n knghsh, Germar 

Residence-Studio, 


St., New York City 


rit ART 
BRANCHI 
Residence-studio, 143 


5; g8th St 


\ Culture 


otyie 


MACHIN, 


VOCAL INSTRUCTION 
Certificated Lupil of Vannuceini 
1203 Carnegie Ha New ¥ 


MORITZ E. SCHWARZ, 
Ass't Organist Trinity Church, New York. Re 
ale and Instructior Address Trinity Church, 

ork Hasb: k Institute, Jersey City, 


ork City 


SOPHII 
CONCERT 


FERNOW, 
PIANIST, CHAMBER ML SIC, 
INSTRUCTION 


Bilow, Klindwort Scharwenka Song 


Ref., Vor 


W. Sot St hone 


idio, 219 
KIE STEWART, 
DRAMATIC SOPRANO 
\ list tion 
Concert and Orat 10 
West Eleventh St., 
GENE C. HEFFLEY, 
PIANIST AND TEACHER 
8 Carnegie Hall 


New York 


CROSS-NEWHAUS, 
AND OPERATIC SCHOO! 


Tradition and Diction 


ft Ave New York City 


LUYSTER, 
SIGHT SINGING 
n-Paris-Chevé Meth 
rations of irch soloists 

] Vocal Instr 


vd.) 
uction 
1425 B'way 
THURSBY, 
SOPRANO 


> EMMA 


BRUNO HUHN, 
s8 West srth Street, N 
ACHER OF STYLE, DICTION AND 


ERTOIRE FOR VOCALISTS 


TOHN WALTER HALL, 


Normal 


EARLE ALBERT WAYNE, 
PIANIST. 


Concerts—Instructions, Conductor of choral clubs 
Carnegie Hall 802, New York. 


\LICE G\RRIGUE MOTT, 
ART OF SINGING. 
172 West 7oth St., New York. 








A. J. GOODRICH, 
Author of “Analytical Harmony,” “Theory 01 
Interpretation,” “Complete Musical Analysis 
“Synthetic Counterpoint,” “New Method of Mem 
orizing,"’ etc 

Personal or Correspondence Lessons. 
Residence Studio: 80 St. Nicholas Ave., 
York. 


CAPPIAN] METHOD, 

VOICE CULTURE. 

Schirmer, Authorized Ex) onent. 
Concerts, recitals, ct 

Mun, and Thurs., 10 to 2 
Tuesdays and 


New 


Anna M 
Seprano 
7 West 42d >t., Studio 29, 
19 Elm St., New Rochelle, 
b ridays. 


CARL M, ROEDER, 

PIANIST—INSTRUCTION 
Studio: 607 Carnegie Hall 
Residence Stud 423 | 140th St. 
ANDREWS. 
CONCERT ORGANIST 
tk th St.. } 


Willow St. 


MARK 


‘ew York, or 
, Montclair, N. J 


DELIA MICUCCI VALERI, 


Italian Vocal Specialist and Grand Opera reper 
toire $ tress, recommended by Si BONCI, 
Hamucrstein’s celebrated tenor. 345 W. 58th St 


MARY HISSEM DE MOSS, 
SOPRANO 
106 W. goth 
"Phone 3552 River 
Loudon Chariton, Manager, 
Carnegie Hall, New York. 


Street 


EPSTEIN TRIO, 
Address Herman Epstein, 
Carnegie Hall, N. Y. City 


Pianist, 


FLORENCE MOSHER, 
PIANIST—INSTRUCTION, 


Certificated by Ti r Leschetizky in 1894 
he sher-Burba Lecture Recitals. 
Address: 100 East Seventy-third street, New York 


E CLARKSON. TOTTEN, 
SOPRANO SOLOIST. 

Accepts engagements; piano and vocal instruc 

tion; singers coached Pupils’ concerts held at the 

Waldorf-Astoria Stud 325 Central Park West 


\BBI 


AMY GRANT, 
MUSICAL 
3.30, 


READINGS 


Thursdays at 8.30 


Sundays at 
Telephone 714 Plaza 


ssth St 


78 W 


CARL FIQUE, Piano 
KATHERINE NOACK-FIQUE, 
“INST ITUTE, 
Brooklyn 


Dramatic 
FIOURK MUSICAI 
128 DeKalb Avenue, 


ROSS W. DAVID, 
TENOR 
Reszke Method 
"Phone, 135 Columbus 


Tean de 


126 West th St 


MARUM STRING QUARTET. 


Marum, Violinist, 17 E. o7th 3st 


*Phone, 636-79th St 


Address Ludwig 


INSTRUCTION 


E. DUFFT, 


East goth St., New York City 


De. CARL 


Studio: 1 


F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HARMONY 
ACCOMPANIST. 


Residence-Studio: 954 Eighth Ave., corner gs6th 
St., New York. "Phone 3555 Columbus. 


PARSON PRICE, 
CULTURE AND ART OF SINGING 
Twenty-first St.. N York 
that Mr 


1. W 
VOICE 
46 West 
“Il can confide tly state 
knowledge the 
and his 
rank ar 


MISS GENEVIEVE BISBEE, 
MUSIC STUDIOS—PIANO 
Advanced work, Leschetizky method Prima 
work, |bunning Improved System of Music Study 
for Beginners. Competent assistants 


Studios: 346 West rist S Phone, 1753 Columbe- 


AUDE MATTLAND GRIFFITH 
PIANO AND HARMONY INSTRUCTION 
Monday and Thursday afternoons, Pouch Gallery 

Rrooklyn 


1, New York 


Cl 


y Carnegie Hal 


NICHOLS. 
TEACHER 


JOHN W 


TENOR 


THE NEW YORK INSTITUTE 

FOR VIOLIN PLAYING, PI- 

ANO AND VOCAL CULTURE, 

230 Fast 62d Street. 

Complete musical education given to students 

from the beginning to the highest perfection. 

Ff & H. CARRI, Directors. 

WIRTZ PIANO SCHOOL, 

School for Solo Playing. Ensemble Playing, 
Accompanying and Theory. 

Classes in Methods for Teachers 

120 West 124th St, New York 


Mr. anp Mrs. THEO. J]. TOEDT, 


VOCAL INSTRUCTION. 
Home Studio: 163 East 62d St, New York. 


DANIEL VISANSKA, 
Returned from Rerlin after nine years’ successful 
concertizing and teaching, will accept engagements 
and a limited number of pupils. 

Address: 488 St. Nicholas Ave., 
Mondays and Thursdays, 10 So. 18th St., 


VIOLINIST. 


New York. 
Phila 


Witrour BACHE, 
BARITONE 
Concert. Oratorio. 
Address 318 W. 57th St.. 


ISIDORE LUCKSTONE, 
THE ART OF SINGING 
1§3 West Seventy-sixth St, 


New York. 


Telephone: 7093 River New York 
HERWEGH VON ENDE, 

VIOLIN INSTRUCTION 
212 West soth Street, New York. 


JOSEPH JOACHIM SCHOOL, 
‘ STRINGED INSTRUMENTS. 


Geraldine Morgan, Director. 
Orchestral and ‘Cello Department, Paul Morgana, 
gi4 Carnegie Hall, New York. 


Dr. EDOUARD BLITZ, 
SIGHT SINGING 
843 Carnegie Hall 
Monday and Thursday, 1 to to p. m. 
Res. "Phone: 13:0 Audubon. 


ELLA MAY SMITH, 
INSTKUCTION — PIANO, SINGING, MUSIC 
HISTORY nd 

HISTORICAL LECTURE RECITALS. 
Residence-Studio: 60 Jefferson Ave., Columbua 
Ohio, Telephone, Automatic 2294. 





THE BERTA GROSSE-THOMASON 
SCHOOL FOR PIANO 
359 Degraw “t., Brooklyn. 
\ 330 Fulton S:., Brooklyn. 
Branch < Steinway Hall, Room 16, New York 
Studios: | 98 Maple Ave., Morristown, N. J 
{ Tel. Call: 4207 J Main. 
E. B. KINNEY, J, 
VOCAL SCIENTIST, 
35 W. aad St., New York City 


RICHARD ARNOLD, 
Conce:tmaster Philharmonic Society. 
INSTRUCTION. 
208 East Sixty-first Street, New York. 


PHILIP JAMES, 
ORGAN RECITALS—INSTRUCTION, 


Organist. Assistant Organist St. Mary 
the Virgin. New York. 
58 Irving Place, New York City. 


Concert 


ARTISTIC AND CORRECT 
VIOLIN INSTRUCTION. 
SIEGMUND GROSSKOPF, 
Diplomee Raff Conservatory, 
fort-on-Main, Germany, 
1204 Carnegie Hall. 


SAMUEL A. BALDWIN, 
Head Dep't of Music, College City of New York. 
CONCERT ORGANIST. 
Address: 6:1 W. 137th Street, New York. 
Tel ph , 1600 A Aah 


e 


Graduated Frank- 





\NNA E. ZIEGLER, 
VOCAL TEACHER 
Normal Class, Opera Class, Private Tuition. 


163 West 49th Street, New York. 
"Phone, 1500 Columbus. 


MILTONELLA BEARDSLEY, 
PIANIST. 
143 Carnegie Hall, New York. 


A. BUZZI-PECCIA, 
ITALIAN VOCAL SPECIALIST, 
> Especially recommended b 
CARUSO, SEMBRICH, DE RESZKE 
and greatest artists. 
Circular on application. By mail only 
33 WEST 67TH STREET, 
Atelier Building. 





CLARA BERNETTA, 





. Oratorios, Recitals 


~upil of de Reszke 
Cnoctal Course 








VOCAT 


7844 ( negie 


E. goth St., Phone s620 38th St 


_ SCIENTIFIC VOCAL INSTRUCTION, 
| Four Languages Beginning to Stage 
19 West ro2d St.. New York. 
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ICAL COURIER 








VIRGIL CORDON PIANO SCHOOL, . 


15 East 31st Street, New York 


Prospectus on application 


DUNNING SYSTEM 


of Improved Music Study for Beginners 
The only system indorsed by the world’s renowned 
masters of eerone and America. Its superiority is 
acknow d by all who know of it. 

Booklets, riptive of the system and giving writ- 
ten indorsement of Leschetizky, Scharwenka, De 
Pachmann, Busoni and others, sent upon applica- 
tion, MRS. CARRIE L. DUNNING 

226 Highland Avenue Buffalo, N. Y. 


FLORA 


PROVAN 


SOPRANO 
ST. PAUL'S TRINITY PARISH 
Personal Address 

430 Celum bus Avenue 











"Phone, 3587 River 


comme LAKT LE 


ORGAN CONCERTS 


EUROPEAN AND AMERICAN 
REPUTATION 


““WORDHEIMERS” 





TORONTO 
cone. 


ELIE MEY SENHEYM | 


COURT SINGER, ROYAL THEATRES 


Munich and Amsterdam Operatic 
and Dramatic Training in italian, 
French, German and English, 
Late of the CONRIED METROPOLITAR 
PERA SCHOOL 


228 West End Avenue, New York 
GEORGE 


BORNHAUPT 


Violoncellist 
Concerts and Musicales 
Careful Training on the Cello for 


Solo, rchestra and Easemble 
Work, 


STUDIO. 210 East 85th St., New York 








: EDMUND SEVERN 


VOICE, VIOLIN, PIANO 
Studio: 131 West 56tb Street "Phone: 2503 Columbes 


Water S. YOUNG 


VOCAL INSTRUCTION 
801-802 Carnegie Hall 


BESSIE MORGAN 


Pianist—Instruction. Mason Method. 
This is to certify that Miss Bessie Morgan has 


MRS. 





New York 





unusual musical talent and ability and tact as a 
teacher, and it gives me great pleasure to recom- 
mend her. ~ 
¥) Ue. 
_Serveg City Heghte, BJ. ta 
Mme. ne. Hildegard Hoffman 
it Recitals with 
Mr. Henry Holden IK 
Instruction 
Soloist with New York Philharmonic 
and Boston Symphony Orchestras, &c. 
Address: 144 E. 150th Street few York City 
Me. OHRSTROM-RENARD 
Teacher of Voice ia All its Branches 
New York, N. Y. 
= CONTRALTO 


STUDIO: 50 Jeftersen Avense h (ee 
Recitals and Piano 
STUDIOS: Carnegie and Steinway Halls 
444 Central Park West 
Concert, Oratorio and Recitals 


MANAGEMENT: 
HENRY WOLPSOHN, 131 B. 17th St., 


c 
iN 

oH. 

D 

E 


CONCERTS and RECITALS—-YOICE CULTURE 
38 East 224 Street New York 
Telephone: 396 Gramercy 


New York 





ZOZM4 
Gmrazario 





us ORMSBY 


SOPRANO 





Seprano Setstet. St. Bartholomew's 
Church, New York 
For Dates and Terms Address 
HAENSELA&JONES 
i Bast 42d St., New York 





THE LANKOW STUDIO 


25 WEST o7th STREET, NEW YORK CITY 


MRS. 


JANE GORDON 


successor tro MADAM ANNA LANKOW 
Specially prepared by her, and seven yeare a teacher with her in ber studios. 





M.ELFERT-FLORIO 


THE RENOWNED ITALIAN GRAND OPERA TENOR 
ACKNOWLEDGED VOICE SPECIALIST 
Formerly Leading Voca! lestructer of Beriia 
RAPID AND SCIENTIFIC 


Salle, tenor; Vincent F. Sullivan, tenor; 
Evans, eagenans, Rs M. Croucher, tenor; 
Henyon, contral 


METHOD TAUGHT 
EXCELLENT RESULTS GUARANTEED 


Leah Abelese, contralto; 
Miss Caplin, mezzo soprano; 


Teacher of Oriska Werden. rs Mrs. 


Clarence Hale, soprano; Huit; 
Barker tenor; vin ‘Belie A. Fisch, 

a Grace 'R an, soprano; Mr 
— Ro baritone; br. i; an, tenor; 

= Kate a soprano; Mr. Enrice Oro- 
mont, baritone avers Wahle, tenor; Miss 
Mamie Chadbourne; iss Josephine Lumb, so- 


prano; Miss Emily pF fairfax Garner, 
tenor; Mrs. Leon Wayave, contralto; Robert 
Ford, tenor; John Mc varlane, tenor; Charles 
Connor, ogg Louisa Campeau, soprano; La 

Mrs. A. Zen fer, soprano; Miss 
Harry ough, tenor; Miss 


104 WEST 79th ST., NEW YORK. 'Phone, 6656 River. 





WIGTOR HARRIS™::*:=" 


TEACHER OF SINGING IN ALL ITS BRANCHES 





SKovégaard 


Danish Violinist 
American Tour 


Now Booking 
55 Auditoriam Bidg., Chicago 








TURNER-MALEY 


SOPRANO 
ADDRESS 
601 Weet 136th St.. New York 
Phone, 2920 Audubon 





>O><™Zz IFLORENCE 


Van Der Weer 


CONTRALTO 
Oratorio and Concerts 
Mesegemest of HENRY WOLFSON 
131 Esct 17th Strest 





MELVA CLEMAIR 


SOPRANO 


CONCERT, ORATORIO 
and RECITALS 








Address, care of STEINWAY & SONS, 108 E. 14th St... New York 





“=VIR GIL 





SPECIAL. CATALOGUE 
Piano School and Conservatory 


MRS. A. M. VIRGIL, Director 


19 West 16th Street, NEW YORK 








Mme. FRARKLIN-SALISBURY 


VOCAL INSTRUCTION. 
246 Huntington Ave., Boston. 
_ Opposite Symphony Hal 


Louise Lathrop Mellows 


TEACHER OF PIANOFORTE 
PUPILS’ RECITALS Trinity Court, BOSTON 


BERTHA CUSHING CHILD 


VERON TRALTO 
ecal Instruction 
The Leow Studios Boston, Mass. 


MISS MARIE L. EVERETT 


TEACHER OF SINGING 
The Copley, . 18 Huntington Avenue, BOSTON | 


Fh ctentetantt 





| WINBURN 8. ADAMS 


.MOTLE 





JESSIE DAVIS, 
PIANIST. 
Concerte—Recitale—Leasons 
Residence-studio: s89 Newbury St, Besten. 


Mrs. HALL McALLISTER 


Teacher of Singing 
MUSICAL MANAGEMENT 
407 Pierce Buliding Boston 

MME 


canocine GARDNER GLARKE BARTLETT 


Assistant TONALITY Répétiteur 
CORA E. BAILEY 
Tol. 8. 8. 3157 Pierce Bullding, Boston 
BASSO 
Soleist St. Patrick's Cathedrai 
CONCERT. ORATORIO, OPERA 
122 ae 49th Street, New York City 


Phone, 3101 Bryant 





ewa? BROMBERG 


(Preceded by Explanatery Remares 
VOCAL INSTRUCTION > 


RUSSIAN SONG RECITALS 


BASSO-CANTANTE 
Oratorte, Concerts 
7098 Carnegie Halil 
and 138 wom Gest Street 


VaR 





CHAPMAN GOOLD 


SOPRANO 
ADDRESS 
2314 Broadway New York 
Telephone, 1630 Riverside 





ORE SET. 





—~—TENOR — 
Oratorio, Concerts, Recitals 
Instruction 
439 West 234 Street 
‘Phone, 2992 Cheises 





YCRAMp| CHT r4-on 


PHILIPS 


BARITON FI 
VOCAL INSTRUCTION 
Concerts and Recitals 

Carnegie Hall New York 
"Phone, 185@ Columbus 





O 
U 
® 
y 4 


SOPRANO 


216 West 1024 Street 
NEW YORK 
Phone, 8943 River 








DOWNI 


BARITONE 
1S0 Hiliside Ave. 

NEWARK, N..J. 
Telephone 1445-W, Waverly 








KITCHEL 


TENOR 
Sole Managemen! 
HAENSEL and JONES 
_1 east 426 STREET, EW YORE 





VON DOENH 


Volc E-—-HELEN 

PIANO ALBERT 

1186 Madison Avenue 
"Phone: 1332-70ta $1 


OF 





EDWARD STRONG 


TENOR 
7 West 924 Street 
NEW YORK 
Telephone 1424 River 





-MILLER 


TENOR 


Masagemes! of HENRY WOLPSONN 
131 Bast 17th Street 





wap TLE 


VMIUNSON 


CONTRALTO 
WALTER R. ANDERSON 


Manager 


6 W. 38th St. ‘Phone: 949 S8th St 








FREDERICK 
® 





WELD 


BARMRITON ® 
Address HENRY WOLFSON 
131 East 17th St., NE + York 


Personal Address, New Haven, Conn 





ume BIRDICE BLY 


PIANIST 


ADDRESS 
6424 Washington Avenue 
CHICAGO 





GEORGE SWEET “‘is'imdwws et 


ART OF SINGING—FowunpDatTIon To FINiIs# 


SPECIAL OPERATIC TRAINING (Including Action) 


DICTION IN ENGLISH, ITALIAN 
FRENCH AND GERMAN 





FRED’C MARTIN © 


PERSONAL ADDRESS 
515 West 124th Street 


Telephone, 4858 Morning. 


— BASSO 
MANAGEMENT 


HAENSEL & JONES 


1 Bast 424 Street, New York 


—— > 








MARIE KELLER 


DRAMATIC SOPRANO 
RECITAL, CONCERT 
Address: Care of THE MUSICAL COURIER 


new TOR ory 





.CARR 


TELN OF, 
WOLFSOHN BUREAU, 131 East 17th St 
Persone! Address: 160 West 106d Street 
*Phene: 10053 River. 


E 





Music :: 


Mo Eaguis V. See 


plete echoed of Mr 
> Young Ladies. EDGAR M. 


> SINGING —Mr. Louis F. Hadanger 
Mise Marion Score 

In addition to the above, are twenty teachers of the bu 

uae ead Dram at 


NDIANAPOLIS CONSERVATORY ¥ MUSIC 
; The Speech Arts :: 


no Kenaux 


Modern Language 


VIOLIN 


Herr Johannes Mierect 
Mr 


s. Edgar M. € 


SPEECH ARTS 
Mr. Charles William, A. B 


awiey 


ote 


hest standing. The largest and moe 
boyy leal Remdence Department t 


Art in the Middle 
, N. Mer dn St. Indianapolis, Ind 


CAWL EY. "Dire 








THE MUSICAL COURIER 





ESTABLISHED 1823 
CO. OSS 








OX Git re yo- 


== PIANOS 


Particular 
attention is 
called to the 


QUARTER GRAND 


Made Solely by 


CHICKERING & Sons 


791 Tremont St., Boston 














The merit of the Conover 
Piano is a fact—not an 
unsupported claim. Ac- 
tual use has proved its 
superiority. 


Send for Catalog 


The (atte Company, 


Manufacturers 


[/ucago 






































STERLING 22tes 


High Standard of Construction. 
DERBY, CONN. 


The EMERSON 


1849—SHORT GRAND— 1907 


cientific scale drawing allows 





BOSTON 
CHICAGO 


THWOrR 
Soloist St. Patrick's Cathedral 


orn) pageae ay 
TEACHER OF SINGING 


ormingside 
From First Rediments of Tene Placing 


:FINNEGA 
LWEIGESTER “Stes 


FINE OLD VIOLINS vwioLas 


CELLOS & BASSES AT EXCEPTIONAL LOW PRICES 
RARE OLD BOWS FINE LEATHER CASES 
OUR CELEBRATED TESTED VIOLIN Es Per Post 15 for $1,00 


pinhead i PIANO CO., 





FINE TESTED CELLO As 4 for $1.00 
FINE TESTED CELLO Ds 3 for $1.00 


Send for String Price List 
220 best 86th Street 
Tel. 4567-79th. 


S. PFEIFFER & CO. New York City 





i STABLIS ISHED Th 


Miss Clara Baur Directress 
Instructs, trains and educates after the best methods of Fore- 
| moet European Conservatories. The yaw om numbers some of 
the Leading Musicians and Artists of today. 
Elocution MUSIC Langu guages 
Location ideal with respect to heme comfort and luxurious 
surrour — ngs. The finest and most completely equipped build- 
ings devoted to music in America Dap and restee nt students 
may pat at any time. Illustrated Catalogue FREE 
MIsS CLARA BAU HE 


=!| Bighland Ave., Oak St. and Burnet Ave., CINCINNATI, OHIO} 


KRANICH & BACK 


PRODUCE roouce PIANOS 


OF THE HIGHEST MUSICAL TYPE 























FACTORY AND WAREROUOMS 
233 to 245 East 23d Street NEW YORK 








Strith & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
East 140th Street and Robbins Ave NEW YORK 


WILLIAM H. SHERWOOD, the Great American Pianist, 


SAYS OP THE 


Smith & Nixon Piano 


“It has been my rare good fortune to become acquainted with the Smith & Nixon 
Pianos, which I have unhesitatingly arranged to use exclusively at the Sherwood 
Music School, Chicago, and at the Chautauqua Institution, Chautauqua, Se 

“The piano s used at ( -hautauqua, at my studio and cottage, and in the great concerts 
this year, have given the greatest satisfaction of any in my seventeen years’ work at 
that place. Witui1am H. SHERwoop.” 


SMITH & NIXON PIANOS 


are made in Concert Grands, Parlor Grands, Art Grands, Boudoir Grands and 


Upright Grands and PLAYER PIANOS. Catalog on Request. 
THE SMITH & NIXON PIANO CO. Cincinnati, O. 


EVERETT PIANOS 


MME. CECILE CHAMINADE 


WII Throughout Her American Tour 1908-09 ase only 


EVERETT PIANOS 


EVERETT PIANO CO. Boston 


THE JOHN CHURCH CoO. 
NEW YORE CINCINNATI CHICAGO 


vm DAMECK 222" 
CLARA CLEMENS nodomeGlULIA VALDA 


CONTRALTO 
Comm. Cav. FRANCESCO LAMPERT! Method 


Residence: 17 Livingston Place, 
—sTUDIO— 


Westera Representative : 
THE NEWPORT, 206 West Sind St 


B. OTT, 65 Auditorium Building, Chicago, IM. 
MARY LANSIN mt — 


Pupil of Jean de Reszke 
128 WEST 1 ith STREET 

ORATORIO, RECITALS, CO Tel., 66) Chetees 
The American History and Jiedaide of Music 
e wenomes vomemes tans | reese cmasoce 




















New York 











IN TEN VOLUMES. At work on it for three years 
Editer in Chief, WL, RUBBARD, Associate Editors : ARTHUR a. €. CRERBIEL FREDERICK STOCK emt Lieeties 
FOOTE, GEO. W. ANDREWS, EDWARD BICKINGOR ©. }, BERDERSOR 

WRITE FOR COMPLETE INFORMATION TO 


IRVING SQUIRE, PUBLISHER, GBesten Toelede Chicage 








SY -PHE EITOR. 





. : 
Hermann Klein and the N. A. T. S. manner that I have been brought up to think right, or 
I will not work at all. So, dear Madame Ziegler W 
rhe following letter explains Hermann Klein's reasons for eg leave to retire nt ‘ 
severing his connection with the National Association of Teach would express my grateful 
ers of Singing: with such zeal ar J 
New Yorx, M t making it 
1 Mad J easure National Ass 
My Drar 1A ME ZI j \lways pp @ that the Mr. Klein ha had a pe il 
post 2 t the N \s illo himself, because he as never been t 
t Lea ( a ‘ d t | 4 lay ft vt ] 1 " ‘ 
' ‘ estabusn a musical society or a Clat ! I 
W é to " uy ! eT 1 1 1 . 
; ' P years avo | wa temporary ¢ iirmat 
and as ly cted officer, t xp my ! 
a , 7 
regret that 1 : present at %! ee in which a New York musical club was t 
ne to tal » ' the proceedings of 1 established. I organized these meetis 
ssociat and kept the dehate and argument ‘ 
| ] . ‘ ' ; . 
. y e within the text of Cushing’s Manual. w 
ex t W 1V ft P ‘4 
; ; mv hnget ends {_onsiderabi istonl { 
f . t 4 ‘ , 
R . " that i es and reculation mrimet bye ' tent 
tie re uit wa t { I rinat 1 i 
" lishment of the temporar ryan ! t t 
the permanent officers I retired f{ t 
club except as a member who paid hi 
. , ‘ining , f m 
‘ , de at 4 siete time, the permanent president having been t lat nt 
itsel P the unre enting attif the club dwindled inte a mere mor ‘ 
t} f r Ww quently hecame elin inated +} r ug! the 7 nter ‘ z= 
) { inging t looseness and liberties of the debat 
! I . J | ‘ ¢ 
. tention, disarreement. | of friend 
it The piano question. whi h wa ae 
“ musicales, began to interfere and 
‘ he van to carry out thet usual intri ‘ nd t ? 
tine ! i a natural death. which was predicted in ¢) 
person would disregard the parliamentary law , 
‘ parti | 
personal gain 
WW t } ‘ 
ca i. 'f nial wine The same thing always happetr 
, - to the very existe Teachers’ Associations and the same thir Iso hanr f 
is t where things this typ Music Teachers’ National Ascociatior } { 
‘ . 1 that ¢ P . : 
Teel ‘a Proce chance to do things in th ‘ ntrs } 
f self-« plete, that I ougl , : 
ever, through the inceseant inter r 
ta entirely re ‘ ‘ P f th 7 - ; 
irae : , ss se of ti personal interests. 
ging t Indeed the fia » of thi eT Ni ae nal 4 ‘ 
I ‘ ) ghbe I Teachers of Singing was predicted in this paper Mr. ] 
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ociated with any American Musical speak of is really no subvention at all, and the 
being his first and his last. No, i manager, in order to make ends meet, has to in 
s « . s > 4 : 


vite a lot of rich men, and men about town, t 


) 
' 


cal Associations cannot exist be 
vrought harmony of the modern scription tise mei’ not“onty have seats’ st the 

uch discord that the average Opera, but they are also allowed the run of the 
apable of comprehending it, looks artists’ dressing rooms and the foyer des danses, 


subscribe more capital In return for their sub 


ttionale and consequently works and they insist upon engagements for their special 
. friends. 

now, of course, that there are a rs : , 
rhe result is that there are no funds and few 


, ‘ , ai s = 
at many people who cant hear a modern discord opportunities for engaging great artists like Melba 


p ' } ; 
Why because they themselves and Jetrazzini, and there has not been a single 

the time prima donna or a single tenor of any note there 
this season. How can you expect the Opera to 
go on under such conditions? 


‘La Vestale’s"’ Revival. 


“Many artists, notably Emma Eames, have in 


; : the past declined to continue to sing at the opera 
nother letter that calls for reproduction owing to the conditions that prevail. In the 
chorus it is the same Frequently one hears a 
mother say to her daughter, who is in the third 


line: ‘Be nice to M. ——,’ mentioning one of the 


Tee Sotelo: subscribers, ‘and perhaps he will get you into 
the front line and you may have a solo.’ At 
correspondent re . ey > ; 
. ; Covent Garden, and in New York, all this is 
Vesta achieved a F ‘ 3 
Grand Opera of Pari impossible. At Covent Garden, too, there are but 
‘ , twenty-six or twenty-seven employees, whereas, in 
1 explain the success " ? - 3 ? 
: Paris, M. Gailhard, the late director, told me, | 
i city which of late hot of , ; 
° > are e } » a 
+ ntiensinnin ak te aa — are ff hundred or more! 
: “My tather anc me fi ( ixtee ‘ 
Stranas -and ‘bélees y tather a J , $ome fifteen or sixteen years 
ago, offered to take the Paris Opera House, ask 





be attributed 
a Vestale,” an 


lisplay and replete 
are really no Parisian 


iave frequently stated, and a: 


in an interview published in this 
herewith append. Parisians do 
It is a matter of indifference 
whether an opera Is 
by Spontim: or by 
sufficiently musical to 
the great singers are 
at the Opera. Once 
rarely has Melba 
ang there, Sembrich 
Paris sometimes to sing 
pay for it, because there is 
to pay for singers who de 
they get in England and KATHARINE GOODSON 
- Pianistie Valkyrie 
Sometimes they pay for a 
the great singers are pet , ) bvention, and paying rent for it 
‘aris as they are in New mn) understanding that no one hi: free ad 
months at a time. for years n his proposal did not suit the Municipal 
) | nd nsequently it fell through Presi 
It is merely a question of ' ; : 
ever, quite approved of the idea 
Any opera will go, becaus« mit said he had no power 
difference . ’ ll loves good music is show 
it mav be well to publish, as | t ‘ t whenever Paderewski or Kubelik 
he interview in the Pall Mall Gazette Ng nstrumental oO artist go 
ther ‘ when Jear 
pertorm 
end, M 
gx lik 
present trouble, one gathered 
M Messag t the artist 
Paris trom Covent Garden, 
um, but by 
{ ! alled 
M Messager mable to mak 


ment that he desired, left the 


ret 


of excitement and burst int 
Messager, however, is no worse off 

his predecessor 
J 


Gailhard,” Colonel Mapleson added, “fought 


ard against this rotten system, and fter fifteen 
years’ management I don't suppose he retired 
inything but a comparatively poor man as the 
result of his earnest labors. Until they alter the 
present conditions, the Paris Opera can never he 
what it ought to be’ 


| must differ from my friend Mapleson in one 


ives S respect Neither Paderewski nor Kubelik ever 
ire refusing drew any great houses in Paris for money. Once 
or 30 per cent of Kubelik did draw a large house at the Trocadero 


he subvention they He couldn't draw it twice. Paderewski, when there 


are Americans in Paris, draws a big house, and as 
to the “Siegfried” performance of Jean de Reszké 
bringing in a profit of $60,000, the Colonel is cer- 
tainly mistaken. There were no 30,000 francs 
made, no $6,000, much less $60,000. I am quite 
sure Colonel Mapleson never saw the books or the 
vouchers of these performances. There is no such 
thing as profit in music in Paris. The French 
music teacher who has no American pupils starves, 
unless he or she is employed by the Government in 
the Conservatoire. Individually they have no in 
come except from the American and foreign pupils 
Paris is so beautiful that foreigners must go there. 
Can Col. Mapleson mention the names of any 
great Parisian singers during, the last fifty years— 
a Parisian who has studied in Paris and has made 
a great success? How many were there? Paris 
cultivates the world, it cultivates the Grande 
Monde, not this little question of music, of which 
it becomes very tired except a little group or small 
coteries, and these people have no money to spend. 


Kruger and the Critics. 


Mr. George Kriiger, who played a remarkably 
excellent piano recital at Mendelssohn Hall last 
Tuesday afternoon, March 2, and of whom one of 


the papers said little was known and little expected 


except by a circle of friends, received peculiar 
treatment in the daily papers here. 

In the Tribune it says that “his playing disclosed 
a well equipped virtuoso, technically and intel 
lectually ; a pianist of sound knowledge, of correct 
feeling and ripe experience; in short, an artist of 
whom the New York public ought to have a bette. 
acquaintance,” and then it says, parenthetically, 
that he is not an emotionalist. 

That is a fair way of dismissing a performance 
which the critic attended only during the first few 
works. 

\nother critic left after the second number. 
Chis critic is the Sun critic. Now, mind you, the 
Sun critic left after the second number and he 
speaks of the last numbers of the program as fol 
lows: “Leschetizky, Rubinstein and Liszt also con- 
tributed to a rather ambitious program.” This man 
didn’t listen to these performances and he says that 
Mr. Kruger’s performance of the Beethoven sonata 
(the “Moonlight” it was) was sufficient to charac- 
terize his art. This shows that the critic was afraid 
to say anything against Mr. Kriiger and couldn’t say 
anything for him because he had not listened to 
him, yet he makes it appear to the readers of the 
Sun, to whom he owes it as a duty either to re- 
port or not, as if he had been there and as if this 
impression had been created with him because of 
his having heard the performances of these last 
named numbers. 

While the injustice is done to Kriger in one di- 
rection, it is done to the readers in another direc- 
tion. If you have nothing to say, say nothing, but 
if vou have something to say, say it right. Either 
attend the performance and _ criticise that por- 
tion of it which you have listened to and state that 
vou didn’t hear the rest, or do the other thing 
This manner of reporting the Kruger recital ts 
nothing else than a lie, because it isn’t the truth 

The Times critic also left in time not to hear. 
What does he say? He utters the following state 
ments: “He began with Liszt’s transcription of 
Bach's A minor prelude and fugue for organ and 
ended with the Faust fantasie,” and then the Times 
goes on to say. “In between were Beethoven's so- 
nata in C sharp minor, and pieces by Chopin, Schu 
mann, Henselt, Leschetizky and Rubinstein. He 
plaved the Bach prelude and fugue clearly and sub 
stantially, but he did not show much insight into 
the pe vetical significance of Beethoven's sonata. His 
technic is considerable, etc., ete.” 

Now, here was again shown how a critic writes 
who doesn’t attend a performance. This one also 
left after the Beethoven sonata. so he hangs his 
criticism on that pin—this Beethoven pin, and then 
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WULLNER AT CARNEGIE HALL. 
Dr. Wullner, wit ASS ; 
Carnegte Ha ursda a4 f 
ippeare pul 
Mendelssohn Ha \ i " 
sang cila I \\ La 
the piace fron parquet t t 8 
was an : It w 
It marked for tl re \ 
‘ iis th \ f N w Y¥ 
tremenck t t " 
poetic and t i 
keen and subtle a y M ! 
wing ! “ tl { t x t 
5 very i] ve | ¢ 
ation l x y 
work, which ts reinforced through the 1 irka 
paniments { Coenraad \ B 
¢ manager f Dr. W 
i mn ce 
! t kee t r 
ley 
iu za ‘ i « 
Tl \ \“ 
\ z ; an 
| \ hf 1 il wor \ \l 
ha rever be isp ( 
Wu y iM 
so have ut irk ‘ ra 
PASTIME SKETCHES BY CARUSO ee 
rtually W 
criticises Kruger on that basis, as if he had heard inything about the later works, except that one of rst appearan No furt 
lum play the other pieces referred to by the com em, Leschetizkv’s “Consolation” was plaved. He ' nstance cept 
posers mentioned above. vasnt sure and he kept on the safe side e-repemtes © : ne | Grenadic 
' : . To fill Car rf H t ' 1 
What is that? Is that a fair treatment of the BLU MENBERG. 64:4 ia ‘ , : 
readers of the Times and the owners of the Times Che é 
and of the artists who play? How can the owner Albert Spalding’s Afternoon Recital. " 
of a newspaper tolerate this thing that is going on i urop nus! | critics who proclaim tM 
, , \ rt Spaldi \ { de 1 ' er D r 
in the City of New York How can the propri : parce —a Erik 
> P _— ew vi \ m r not at ‘ 1 : 
etors of the paper stand it They are business ; 
{ Mig y " g r rst in peciai seri Lb l 
men, they want revenue, they can't conduct their , H OOS . 
papers without a dividend paying capacity. here f last w He w sted at the piano by A kif 
“ Das Lied ( , 
must be a profit. If there is a loss, the papers stop swald, i wing program lev Mune 
or some one else acquires the property Now, how | Sonate \uf dem Kir 
, . ~ ) ' \ 
can they take this musical proposition as it is han- | M 7 
ii ~ t ' . 
dled in New York by these critics and expect to  introd R ( ? Ein Weit 
/ ) I j { K 4 
get any results? Here is a critic who makes it M , 
: - \ ‘ | n . . 
appear as if he had heard certain compositions, the ass Ode Mit Myrthen Robe 
playing of which he criticises, when he wasn't ! Psehaikowski 
i ‘ res lesgespra 
there, and he uses his own paper to dety the facts  jyung D +a e Beiden ( ! 
and to put on the evidence of a conscientious per Wieniawsh ° 
' pur < I 7 : Bruno Huhn’'s Concert. 
formance of duty. It is very interesting. How can ee = i Hul ; P 
ill vi i ip ms ti uld be no greater cor a oe © were He prog 
the critics face Mr, Kritiger if they ever meet him ' , * ‘ idea | of the concert Mr. H mg Meech “Seem: . 
; . ' , ts U existing twee the sac nata and ; ~ ; , ee 
What are they going to do with a gentleman like Saint-Sai RES Ge ha ' 1 in the perfoum n of last week. A il playing pia = 
Mr. Kruger, a retiring, modest man? How are . Cn - eae mpaniments tor t \ p 
they going to face such an artist and gentleman if nd the rete yo 
oe. i Rach ' nm in b f \ 
they ever come in contact with him? He knows exacting wy work ; , " 
1 ) xty \ | A 
what they did with him on the basis of not hearing ee ° sited. for 1 
| ‘he hat they did with tl hi hicl . ; = ; 
mm: he KNOWS What they aid with the pu nic Which P . : x pop 1 
I | ye ul 
is entitled to fair treatment even if the papers " ; , + ‘ gs a . 
| ’ | \ ! ‘ ‘ 
were to be used against Kruger. but why against ‘ 1 
‘ i tt rf ” } 
- ili¢ nu ! 
any one! eet oe é whole | 
The American says that “he played the Rubin : as . ; i we | 
i 
stein etude in C may vith terrif speed, every | Ocw " , lea da t ) 
note being clean cut and the expression faultles " ; 
t (; i | la © | } 
in tact. his best wor Vas done n this piece le S " : te , : : wl " ted Mr. | ‘ 
. . ; LPS I ng x r ‘ ; tH ' : v ti .¢ 4 
Consequently, this critic of the American was pres ea " } H wa | adv nt list, “Lov Ret 
; : ; S rda ning lar I His program follows 
ent during the performance of the Rubinstein. H: fully sa Mrs. Goold ( P , 
} " rao ; q ‘ ; 
vas there. He had a right to express his opinion Mr. Spalding and Mr. ¢ Ormond, wi p ed 
1 oe j ; ther Huh ng t A pr | i “} 
because he heard the pertormance i - - ) 
I us < nd \{ c) j W i 
Che Staats Zeitung says that he played the Hen ( f Ki , G 7 | \ 
elt composition excellently and also Leschetizky pide: Mr. Rog 
. Ba ] | 4 
composition and that his octave passages and trill ‘ S Pocnaiai Wai lore con ng! [ M 
eae =e The Merry M (M 
etc., in Liszt’s “Faust” fantaisie were particularly Wiens 
. - ‘ M ¥ Dying Christia 1 ' | 
attractive. What was brought out in his playing n ‘ Hdies scam. the barit * - 
vas “his rli;thmic feeling.” Biset and Ws f . 
Was | ily € Peecnns g Ww lan pianist, gave 2 M ww recital ré bizet and er ig p 
So the Staats Zeitung critic was present That isting exclasively of compositi by Rach. ™ two duets by | g 
: linoff ' ne ita » 27. was dt se the ed witl I I y 
person heard those compositions + — -¢ ' 
imber on the p ram K wit i | { 
The Evening Sun says: “If more pianists (than 
Kriiger) introduced themselves as quietly and a g é g ibe f Metropolita Fourth Time. % 
seriously as he. half the terror of our ti W | a any i ft Germany last week He S ' 
ie P ly f ; +} ‘ luding “Par es 
be taken from the word ‘matinee ncluding ar for the Covent Gard caso 
He wasn’t there. He proves that he wasn’t ther: 7 ne , ‘ 
2 j lo Martis ung Kent Met 
because he doesn't criticise, but the evidence that 1 new piano nat { I ; y > bi was played | ta (per | force va | t nga 
he wasn’t there is the fact that he doesn’t mention § at a Moscow piano recital by Max Meitschik Covent Garden ti pring 
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tant. Partial scholarships, i. e., part free tuition is granted 
to talented and deserving students, and the students’ con- 
certs are frequent, enabling the young performers to be- 
come accustomed to appearing in public. 

The faculty gives frequent chamber music concerts, and 
these are highly interesting, classic and modern works of 
prominence lorming the During this present 
eason at least twenty concerts by students, faculty, also 
lectures, etc., are on the schedule; it opened up with the an- 
nual it Carnegie Hall, October 18, when 
members of the faculty participated, assisted by a full or- 
chestra, under the Carl Hein. June 10 the 
annual commencement concert takes place at Mendelssohn 
Hall. As an example of the pupils’ work done at the New 
York German Conservatoray of Music, a recent Mendels- 


programs 


grand concert 


direction of 


sohn program is appended: 
MENDELSSOHN CELEBRATION 
At College Hall, 128-130 East Fifty-cighth street, 
Thursday evening, February 4, 1909 
March from Athalia for two pianos (eight hands). 
Eva Goldram, Martha Delaney, Anna Cohen, Helen Eppinger. 
Auf 


© Jugend 


FligeIn des Gesanges 
und schéne Rosenzeit 
Huber; 


Third 


Charlotte Josephine Huber at the piano 


Movement 
Edna Crowell. 


: in E major, 


Melody for two violins 


tessic Riesberg and Oscar Mandel. 
Capriccio in B minor 
Hattie Sturmdorf. 
Trio, from Elijah. 
Elizabeth 


Harriet Morton and Eleanor Connor. 


Huber at the 


Martineau, 


Josephine plano. 


Concerto in G minor. 


Rosalie Smith 





Praise for Clements’ “ Virginian Romance.” 


H. Loren whose work as vocal teacher, 


ical director and author has attracted much attention 


Clements, 
mu 

receiving much praise for his musical comedy, “A Vir- 
ginian Mr 
he wrote this comedy for amateurs, but it is worthy the 
The West Side Y. M. 


is rehearsing the comedy and it will soon be per- 


Romance.” Clements modestly announces that 
consideration of professionals also. 
C. A 
formed with a strong cast. 

Nan Reid Kichelberger, a contralto and teacher, of Phil- 
idelphia, is among the new pupils added recently to Mr. 
Clements’ New York classes at his studios, 3 East Four- 
teenth street. A few press notices on performances of “A 
Virginian Romance” follow: 


Every movement of the play was followed so carefully, and ap 
plause 
audience 


so generously meted out that one was disposed to enjoy the 


New York Herald. 


as well as the play 


and here the hits are 
Watertown, 


And then comes “A Virginian Romance,” 


almost too numerous to mention It was one big hit 


N. Y., Times, 


It was a well grounded, perfectly rounded, and decided success 


from every standpoint, the interest being keen from the moment the 


curtain went up, and growing more so all down the line until the 


Waco 


concluding and splendid climax (Texas) Times-Herald. 


“A Virginian 
1 


rendered 


Romance” is the cleverest, most tuneful and best 


amateur performance From the 


till it 
of the 


ever Cresco 
fell at the 


audience was kept at a high pitch 


given in 


e curtain finale of the rousing closing 


nterest 
est 


“Cresco 
ay 
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ie We Gee 


STOCKHOLM STACCATOS. 
Srocxnotm, February 26, 1909- 
The Swedish American Society celebrated the anniver- 
sary of the birthday of Abraham Lincoln by an attrac- 
tive festival here at the Hotel Kronprinsen on Friday, Feb- 
ruary 12. The festival address was delivered by Consul 
General Adams; Miss Osborne and Mrs, Hoyberg arous- 
ing great enthusiasm by their performance of several 
American and Swedish songs. Both these singers are well 
known in Swedish musical circles in America. The Ameri- 
can minister, Mr. Graves, the secretary of the legation, Mr. 
Batly, and others attended the festival. 
nee 
Ysaye gave his third (and last) concert at the church 
of Gustavus Wasa on Sunday, February 14. The audience 
was large, and the violinist “brought down the house” with 
his performance of César Franck’s sonata and Vitali’s 
“Chaconne.” ‘Theo Ysaye, a brother of the violinist, added 
to the enjoyment by playing solo, Bach’s D minor suite. 
Otto Olson and his organ in the “Chaconne” also did good — 
work. 
nRe 
The famous Brussels Quartet had its first concert at the 
Academy of Music Monday, February 15. The house was 
sold out several days before and the three numbers on the 
program aroused sympathy and enthusiasm. The quartet 
consists of Frans Schorg, Hans Dancher, Paul Mery and 
Joseph Malkin, the latter replacing the former ‘cellist, Mr. 
Gaillaird. The program comprised three quartets, G major, 
op. 77, Haydn; D major, op. 18, Beethoven, and E flat 
major, by Mozart. 
zRre 
The second Brussels Quartet concert on Thursday, Feb- 
ruary 18, was devoted to Beethoven, the most gigantic of 
The hall was filled to the last place and the en- 
thusiastic listeners called several times for the artists. 
nner 
Next week there will be another concert by the Brussels 
players. 


masters 


nme 
sror Beckman, well known as the composer of orches- 
tral works as well as of many lovely songs, has written 
“Three Symphonic Ballads,” op. 14, for organ. Carl Sim- 
rock, Berlin, will be the publisher of the ballads, and of 
the same D major suite, “Vier Humoresken in Form einer 
Suite,” op. 13 
x Re 
The Wilhelm Herold, commenced his 
“guest” period at the Royal Opera here as Don Jose in 
“Carmen.” 


Danish tenor, 
He acted in the same fascinating manner as 
on his former visits in Stockholm. The voice is a typical 
Herold 
also sang the part of Lohengrin, that being one of the few 
Wagner roles he does. 


Danish tenor, not great, but very well trained 


He has appeared with success at 
Convent Garden, at Prague, and at many other Continental 
cities. L, Uptine. 





Last Boston Symphony Concert in New Yori. 

The last pair of Boston symphony concerts of the season 
in New York will be given at Carnegie Hall on Thursday 
evening, March 18, and Saturday afternoon, March 20. The 
Thursday evening concert will introduce the first perform- 
ance in New York of Bruckner’s eighth symphony in C 
minor, This will be played for the first time in America 
in Boston on March 12 and 13. On Saturday afternoon 
one of the numbers on the program is to be Ernest Schel- 
ling’s “Fantastic Suite,” for piano and orchestra, which 
has already been played in New York with the composer 
as soloist. 

Ralfe Leech Sterner to Direct Concert. 

The New York School of Music and Arts will give a 
concert at Carnegie Chamber Music Hall, Thursday even- 
ing, March 11. Ralfe Leech Sterner director of the 
school, will personally direct the program, in which a 
number of talented pupils will participate. These concerts 
are usually well attended and much appreciated by music 
lovers and musicians. ; 


DR. LUDWIG 
WUELLNER 


The GREAT GERMAN LIEDER SINGER, with 


COENRAAD Y. BOS, Accompanist 


In America, November, 1908, 
FOR BOOKINGS WEST OP CHICAGO, ADDRESS 
F. WIGHT NEUMANN 
Auditorium Buliding, Chicago, Il. 
oo SOLE MANAGEMENT 
M. H. HANSON 
CARNEGIE HALL NEW YORK 
Telephone, 6973 Columbus 
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onieatin al thin ¢ t the Calvary Baptist Church. 
PROVIDENCE MUSICAL NEWS. contral f this city. At the Calvary Baptist re 
Provivence, R. L, March 6, 1909 Newell L. W as OREN WE Glas ween 

The Czerwonky violin recital was the musical event of 3-8 
the week. Having listened recently to Mischa Elman, Under the auspices of the Ga Chapter, D. A. R 
music lovers in Providence have become somewhat criti- concert will be give y | Friday, Ma 
cal in their ideas of violin playing, and to avoid compari- by the Filipino Constabulary Bat and it will no bt 
sons is almost impossible. But Richard Czerwonky never- draw a larg 
theless won their hearty approval last evening in his violin RRR 
recital at Memorial Hall, under the management of Albert Sullivan’s “G i anal = —— 
Steinert. Czerwonky is a consummate master of his in- ,.-., ae on 3 ‘ o 
strument; he is inferior to no player heard here lately in | en rr . 

: : 4 ‘ eee progran < i 
quality of tone and perfect finish, and he may fairly claim .).., M MI a 
a leading position as a violin player. Czerwonky had a |) 4, Niian Tiiden Wotan Wotinsinn “Bite Beiak 
; ni ; ce 
great teacher, and if he follows in Master Joachim’s foot- oO ’ ( a Dr. } : 
steps he must be also an excellent quartet player, being ...,, Festival Os 
unspoiled by playing in orchestras, which so often ends a 
in blurring the outlines of a player’s individuality. The S88 
c t Met: t Ope | Yuart 
program was: . . | 7 
n Frid in Inf H \ I S f i 
Ciacona (For violin alone)..............+. weccunves . + Bact success. so the cor! , I M ( 
Fantasia Appassionata .....-.6+.seee0s oceccceee Vieuxtemps . 
: . ‘ V I a t V y 
Traumere’ ....ccccececess Eoceesees ......Strauss-Czerwonky , N 
CRRSORRE: cin cdecdéscaaeeee ientécatnaewaseneaent D’Ambrosio this quartet { pera t n the road 
SevemeGs ccccacceseccsescsncces eeegnene weeceeeess D'Ambrosio is follow There are 1 , \ t e New 
Moses Fantaisie ........-- ecocecbene ‘ , Rossini-Paganini yor, » ‘ , the 
(Bvarour variation only for G string.) ; 
‘ 2 t ge eV year { art 
Biwmeregte cc cccccccccccccsccsesccccccccecss euscesvecse Dvorak : 
ZephyF ..ccccescccsccecess Gbeinocdbbadapecuccevuaven Hul it ‘ rit i \ ey t 
Souvenir de l’Amerique......... pencetnae a, . Czerwonky Ives are never eard | f the Met tan 
One ( nar ‘ ° 

- 1 : ’ & 

Carl Lamson, of Boston, was the accompanist The - B 
concert was a thoroughly enjoyable one from the first , ‘ 

I t i e } . g nd i 
number to the last, and ought to have drawn a full house. | ; : : — : 
’ e citieS to be V te pportur i gre As 
The audience, however, was keenly appreciative and re- ; ‘ : , 
2 - i cu eTic i 1 I A i p Ta rT ” y t 
warded Czerwonky with liberal demonstrations of approva é . M 0 
\ . : : t y ar eard tin [ i pera 
and enjoyment. Czerwonky comes from Boston once | e W { view, S r Bo associate 
week to teach here in Providence, and he undoubtedly ' ' , , th 
’ ’ . ° i ¢ ’ re nger ; ‘ 
is a very valuable addition to our very small force of first - 
) ; cipal r t \ 1 not from the minor 
class violin teachers. ine 
€ vers OF the ce p y 
RRR ’ 
nner 
“The Music of the Gypsies” was the subject of Hans ’ 
$ . 7 : ne « we we \ be I t \ Q 
Schneider's lecture last Wednesday afternoon at the recital 2 ; 
nye : ; ete minor light vO promin W e heard 
hall of the Hans Schneider Piano School To illustrat RT aa a he hE Py 
: Heinrich Gebhar | n, plays M y be 
the lecture Hungarian music and some of the Liszt rhap nF Dy Lae HT 
sodies » played wit! d taste and brilliancy : 
odies were played with g aste and | A meeting of ‘The. List - alan 
usual, Mr. Schneider lecture was heard with 1 
ie sy the 1 f w { { S 
attention ' 
nee wai i ‘ 
_ PB ' 

Organ recitals are the rule in our churches at this time March 24, Germa Schnitzer w play her ler t 
of the year. At Grace Church, Arthur H. Ryder, one of management of the Providence Mu A ition. §S 
our best known organists, was heard in a very interesting ent ft piar n presentat f tea , endorse 
classical program, and Ryder knows how to play the organ. ment, can pr re tickets for red ! rates by applying to 
At St. John’s Episcopal Church, Mrs. Wheelwright gave a Mrs. L. H. Miller, the trea 
recital, assisted by Kate La Fetra Bosworth, a well known HERMANN Mue.us 
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STUDIO: 92 & 93 CARNEGIE HALL, NEW YORK 


REFERENCES 
Prof. Leschetizky Madame Carreno 
Prof. Heinrich Barth Richard Burmeister 
Madame Bloomfield Zeisler Alexander von Fielitz and Godowsky 


Courses of the Highest Grade. Best European Systems Pursued., 


Russian Baritone 
ORATORIO RECITALS 
Direction: J. E. FRANKE 
1402 Breadway, New York 
Residence: 505 West 124th Street 
MME. 


NORDICA 


AND HER COMPANY 
CONCERT TOUR PRESENT SEASON 


EMMA SHOWERS, Pianiste; FREDERICK HASTINGS, Baritone 
ANDRE BENOIST. Accom panist 
WM. FENTON CHAUNCEY, Personal Representative 


Manegement~- R. E. JOHNSTON, St. James Bullding, New York 
Corraicat, A. Duront MME. NORDICA USES THE EVERETT PIANO EXCLUSIVELY 


ISABE! FIAUSER °risisr 


Address THE APTHORP, Broadway and 79th Street 
SEASON 1909-10 NEW YORK 


FOR TERMS AND DATES 
K E, i O E 57 West 58th St., New York 
Telephone, 3780 Plaza 


























WILKESBARRE MUSIC NEWS. 


WILKESBARR March go9 
One of the finest of the Sunday afternoon concerts took 
place February 28 in the beautif concert hall at Irem 
lemple. The program was furnished by Organist George 
Brandon, of Scranton; Thomas H. Rippard, ‘cellist, and 
\. N. Rippard, violinist. It i that Wilkes-Ba 
pr ge t ! " e progr } d such 
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E MRS. LEONIE BRANDT 
N/ Sole Instructor 

I 

D STUDIO 


= 201 VV 107th Stree 
Concert Pianiste ro _— 
Phone: 6240 RIVER 


Te VAN BROEKHOVEN 


SCHOOL OF VOCAL CULTURE 


Based on his new principles of voice training. Just published 
THE TRUE METHOD OF TONE PRODUCTION 














With six books of exercises 
Send for illustrated circular and press notices. 
J]. VAN BROEKHOVEN, a: East :7th St.. New York City 


GIORGIO M. SULLI 


Teacher of MARIO SAMMARCO 


Clare Clemens, Carmen Molis, Etc 





VOCAL STUDIO: 1425 Sroadway 
Metropolitan Opere House Building 
"Phose 1274 Gryaet 
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 WOLLE, 


Address ORGANIST 
THE WOLFSON MUSICAL BUREAU. 151 East 17th %., ew York 


‘Manhattan Grand Opera School 


AND 


VOCAL STUDIO 
| Under the Direction of GUSTAV HINRICHS 


onductor of America National and Metropolitan Opera.) 
MR. HINRICHS will be assisted by a corps f the best assist 
ants and the best Opera Stage Manager in An a Practical 


stagework daily; TRIAL PERFORMANCES WEcKLY 
2228 BROADWAY, near 79th Street 
Date of Opening October ist, 1908 


Mr. Hinrichs will be at the Studios daily from io to 4 Send 
for circular. 








rHE MUSICAL COURIER 





carefully each day, it can develop tones of a velvet qual 
ity. a keene r appt eciation of the beautiful art of music, 


VOICE CULTURE AMONG CHILDREN. + to say nothing of a more robust physical condition? 


\nd wtille every child should have this vocal tram 
BY ELIZABETH VAN FLEET VOSSELLER. ing, in no place is it more needed than in the country, 


where money is scarce, opportunities are few, and the 








music of the community is wholly dependent upon the 
ork if properly used, and subject to lite- inhabitants, rather than outside professionals 
mene Retene: erent rs eg \ person need only hear the singing of the country 
its treatment than with a mature voice. But 1s cimaeeittia: halle ee ek a aa 
observed ? ; i 

ng the work of the publi 

i to the subject, and only 
one of the New York 
‘ open ng exercise 


, COarse & 


> result 
but appar ntly 
lepartment 


to have 


ries on 


John Daw 


Sunderlin 


children’s choirs unable t 
I beautiful quality 


anthem” of the choir, or the chapel exercises and en 


tertainments of the day school, to appreciate the need 
f such culture among the young 

\bout twelve years ago, in the town of Flemington, 
J., a resident musician suddenly realized the existence 
this low musical condition There were practically 
singers in the community, and no prospect of any 


School 


Board wouldn't listen to hiring a special sing 
teacher, and as it was borne in upon this musician 
o create mgers, if possible, the idea was conceived of 
gathering together the most likely children of a Sunday 
school and jorming them into a choir 
order to create a stimulus for work, permission was 
btamed of the minister to allow the children to sing 
once a month in the regular church services 
The plan at first was very crude; the children were 
simply taught good hymns and the singing was most 
ordinary But litthe by little the standards were raised; 
voice culture and part singing were introduced; the de 
velopment of soloists, through private lessons, came next, 
und steadily, year by year, the organization has grown 
in strength and influence, until a number of churches 
have adopted the same plan to their entire satisfaction 
ducational Che public school itself is still without a director of 
with which ie children in’ music, so the singing there is not what it should be 
sight reading This only makes But if any music is required for an especial occasion, th 
I the need children from th choirs are selected, rather than the 
t oie ther meml o we school, which points directly to the 
the child gain | 
teresting vocal features exist in thes« 
which to produce it choirs. Som hil n, with very defective ears, but a 


it ir to ‘ hild to allow it to sing in manner lovely quality of voice, have been developed intO soloists 


may ruin it vice, when with a proper method, used a thing which uld have | been almost impossible when 











| | LESLEY MARTIN, Bet canto 
STUDIO: 1425 pepoenr WEW YORE 

SINGERS—Suzanne B Cora Cross, Pauline 

Fredericks, Julia Galvin 3 Nellie Hart, Marion Stan- 


ley, Estelle Ward, Ruth White George Bemus, 
(Late General Manager of the Conried Metropolitan Opera Co. George Gillet, John Hendricks, Dr. Eugene Wal- 


shall, Fisk "H 
M USICA L. BUREAU Mabel Ww ilbur, Winkred Von eg “ 
Albert Wallerstedt and many other singers now 


437 Fifth Avenue, Corner 39th Street, New York B before the public in opera and church work. 


SOLE AGENT FOR CONCERT ENGAGEMENTS OF ALL THE ARTISTS OF THE 
METROPOLITAN OPERA COMPANY 
whe are onder contract with that Company for Opera and Concerts. 


SOLE REPRESENTATIVE for all engagements of 


MADAME OLIVE FREMSTAD MADAME JOSEPHINE JACOBY | sus mesecesn pom em 
MADAME MARIE RAPPOLD MR. G. CAMPANARI Ne. | Madison Avenue, New York 


Bis PHA Mt =— 


AMERICAN CONCERT TOUR, SEASON 1908-1909. Now Booking riavocseo Loupon cainiton, care=st 
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i profes King of Denmark 


KATHARINE 


GOODSON .. 


American Tour 1908-09 


LOUDON CHARLTON 


CARNEGIE HALL 
NEW YORK CITY 





HAMLIN PIANO) 








. 
BRILLIANT 
YOUNG 
ENGLISH 
VIOLINIST 


ALBANY 
RITCHIE 


First American Tour, January to June 
See Directors: ERNEST GOERLITZ 
(Late Gesera! Maseger, Metropolitan Opera Ce.) 

437 Pitth Avenue (Corner of 39th Street) New York City 
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NATIONAL FEDERATION OF MUSICAL CLUBS. given by members of the club. Miss Mallery, Miss Le 
Orrice of tus Press Secretary, Mas. Joun Otiver Mis albot, Miss Kk y, M M M B M 
i156 Norra Berievus BouLavano, } Bue d i Miss ¢ rt wer 9 
Memruis, I eee 
4 
ihe Unhami © % NI eld, Ure has ied a The M:; \ \ 
I t ttractiy ye. K i« e S$easor cert | vy 2 . y tA 
work. The plan of study c ecommended by the in compositions. ( ee ‘ Ma 
Federation, the s ect f he first year’s study being “A Aeawe Malar -Yoln \\ ; ‘ Nevin. Ga 
General View of Mus Evely Anderson is the presi Chadwick. | 
of e Cha rong official board “a 
'S the work l Beeth ( {iM le ‘ d 
zn Re t Dav | \ ) 1 as p 
- ’ 
wer Day at th >» Cecelia mociety, OF Gra Ray e ; vote P ‘ . 
\ ek ray i¢ I y 2 here " - 1 N , Na 
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: rhe i eid Chicago Critics Endorse Cottlow 
William Gay, ) F. P. Wileox and Mrs. Frank tollow \ Cottion 
vey Ml Heber AK ged e program, the sub : t . & rebruar , 
\ \I t Field and Forest.” An Miss Cottlow, w y f t 
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: MODERN 

ecocuTion AAT) SIC cNnevKcis 
Its broad plan of education, the unquestioned superiority of its » faculty, the uniform success as teachers and executants of its graduates 
have given to the College a pre-eminent rep as An Institation of the Highest Artistie Endeavor. 
Where Students are surrounded with a thoroughly musical atmosphere, 
the profession. 
Address COLLEGE OF MUSIC OF CINCINNATI, Elm Street, Adj. Music Hall, 
Subscribe for the “Courier” (published in the interests of the College) for recital programs and general College news 





and every encouragement is offered toward their success in 


Cincinnati, Ohio 


One Dollar for the Year 





TINA LERNER 


RUSSIAN PIANIST 


MASON & HAMLIN PIANO J. E. FRANCKE, 1402 Broadway, New York 








"FARRINGTON 


CONCERT VIOLINIST 
PUPILS RECEIVED 1S2 East 22d Street, New York 


NEW YORK SCHOOL OF MUSIC AND ARTS 


49 West 97th Street Phone, 679 River 


RALFE LEECH STERNER, Director 
ALL BRANCHES OF MUSIC TAUGHT BY EMINENT TEACHERS 
STERNER PERSONALLY IN CHARGE OF VOCAL DEPARTMENT 


BOOKLET MAILED ON APPLICATION! UNLIMITED FREE ADVANTAGES 
MEHLIN PIANO USED. 


Mrs. ALBRO BLODGETT 


DRAMATIC OPRANO 
Concerts, Oratorios and Recitals 
Direction: HENRY WOLFSOHN, 131 Bast 17th Street, NEW YORK 
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MUSICAL MEXICO. 
Crry or Mexico, February 26, 1909- 
NAL RELATIONS 4 lhe Lhévinne ‘series of concerts ended with an audition 
TO , specially arranged for at which the President of the Republic, 
BY OSCAR HATCH HAWLEY. his Cabinet and Diplomatic Corps were invited. This sterling 
artist has certainly made a host of friends in Mexico. 
Re 
in the busi- graduates and teachers, not more than one knows the Seftor Luis David, the enterprising impresario, is ar- 
n, “becausé tific side of the subject he has been studying. That ranging for a series of twenty concerts to be given by the 
he te . knows is not remarkable because it is not taught, and pupils do srussels Quartet. This organization comes for a return 








nists in the not study the things that are not taught. But it has always engagement, and is favorably known in all the larger cities 
eemed to me that a theoretical knowledge of musical of Europe. 
” said sound waves should be included in every one’s education. nner 
Pedro del Villar has just returned to the Aztec Cap- 
ital after a sojourn of many months’ duration in the 
amusement centers of Europe. He has arranged for many 
important changes in the Teatro Principale here, in view 
of the numerous innovations and well known Spanish ar- 
tists that he contemplates presenting to the Mexican public, 
Ree 
Mexican music lovers are on the “qui vive” for another 
visit of the eminent pianist, Teresa Carrefio, who is to visit 
her numerous friends in Mexico, and give a series of six 
concerts in the capital, Guadalajara and San Luis Potosi. 
Ree 
Manuel Romero Malpica, the well known Mexican bari- 
tone, is to leave in April for New York, to fill some con- 
cert and oratorio engagements, arranged for him by his 
manager, Luis G, Rocha, who will, no doubt, accompany 


him. 
er writers On the 512 vibrations. It matters not whether the vibrating body nee 


y were is a column of air (organ), a string (piano), or a piece 


10 tuner, 
fine ear. Why, For a brief exposition of the theory of tonal relations 
the harmony let us consider the vibrations of one octave. In internat- 
nistakes even jonal pitch two line C has about 517.3 vibrations per sec- 
musicians.” ond, From that it can be easily perceived that if we take 
man who had that number as the basis of a set of figures and give exact 
t that business decimals we would soon have numbers running the entire 
width of the page. The theory is just the same if we let 
the pianO any number represent that 517.3. So, for this purpose we 
which will take 256 vibrations as the basis of our calculations. 
ome That number varies only a couple of beats and a frac 

not tion from international one line C. 
that Now, we all know that when any body is set in vibra- 
but WhY tion and a musical tone results, the octave of that tone is 
the least produced by dividing the vibrating body in half. When 
tudied the that is done each half vibrates twice as fast as the whole. 
He had read ‘Thus if one line C is 256 vibrations, two line C will be 


The announcement of the death of Felipe Sandoval, one 
of the oldest operatic and concert managers in Mexico, has 
been the source of great grief t6 a host of friends who 
remember “Sandovalito” since the time of Adelina Patti's 
tours through this Republic. “Tescu.” 


of metal (bells), the rule holds good just the same. It is 

ot plano also known that the fifth is produced by two thirds of the 

fifth fat, vibrating body, the fourth by three fourths of the vibrating 
body, the third by four fifths of the vibrating body. 





Having these ratios given, it is an easy matter to find 


ut the balance of the scale. For the fifth we have only Franz Stockhausen, a younger brother of the late Ju- 


lius Stockhausen, celebrated his seventieth birthday at 
Strassburg. 


to work the following example: 256:x::2:3, which gives 
384 for one line G. Following the same rule with G we find 


that two line D has 576 vibrations, and half of that gives 


| “ni , 2 “i 
t an enna 1s one line D with 288 vibrations. The same rule applied 
ve its : . ; 
- have 1 here gives one line A as 432. One half of that will give 
lat, becaus€ 4. small A with 216 vibrations Following the rule again 


rway th find one line E with 324 vibrations. Continuing our CITY OF BAYONNE, NH. d. 


cle of fifths we find one line B with 486 vibrations, F 


arp with 364.5, C sharp with 546.75, G sharp with 410 Bayonne, N. Bus March 5th, 1909 


DL sharp with 317.921875, A sharp with 476.8828025, E. 








| (there are 


Facuon t0 rp with 358.6676, and B sharp with 528.0014. B sharp 


ome day 


y tempered or id C are enharmonically the same note on the keyboard 
ir b are ; 
far built a f a piano, but it will be seen from this computation that 
that , 


harp and C can not be the same note because B sharp 

onstructed more than sixteen vibrations too fast [hese sixteen For furnishing three Pianos, will be re- 

sins ave sailed he comma wal vere dooney geived by the Board of Education, of the 

uuntries) hence the name comma of Pythagoras. City of Bayonne, on Thursday, March 11th, 

Now, with very little trouble we can find out that B is 1909, at 8.30 o'clock, P. M., at the office 

flat. For instance, F is the fourth of C and to find of the Board, Ave. D & 26th Street, Bay- 

have the ratio given: 256:x ::3:4, giving the result Onne, N. J. Bids to be as follows: 1 

33 for F. From the computation above we know that Grand Piano, new or rebuilt; 2 Upright 

harp (enharmonic with F) has 358.6676 vibrations, so Pianos, new or rebuilt. Bids to specify 

is a variation of more than seventeen vibrations from prices for new Pianos and also for rebuilt 

aud finding the C (fifth) above we discover that it has Pianos. A certified check for the amount 

only §11,995 vibrations or .005 of a vibration less than the of 1-2 the bids must accompany all bids. 

octave of the C with which we started The Board reserves the ri ht to reject any 
mathematical calculation could be carried on and OF all bids. By order of e Board. 


w that none of the intervals of the scale cor- 
hat mone of the intervals : W. J. TOMLIN, Secretary 


each enharmonically That is, 


music students, 





accord Sut, taking 341.33 vibrations as the real F 








Ne ] S 1 
Mme. LUISA ld not be G flat, A sharp would not be B flat, C 


T ae ie doul sharp would not D, ete. But, to so tune the 
i — | R A piano « rgan that music can be played, it is necessary 
~d to force an agreement among the tones and this is done 

ew fa Prima Donna has expressed by putting them all out of tune. Thus, in a well tuned 


iu yexciusively 


piano no note is m tune with any other save the octaves 


‘ wan 
THE lhat is the way the Western nations have overcome the 
HARDMAN PIANO difficul utting the notes of the scale in tune, but the 


have not done this. They have carried out their 
sh ‘aed: Wenatenen aaa atical calculation exactly so that in their rude or 
» and pes t 

ie gans the octave is always sharp by sixteen vibrations and 
azzini tells 


teak hk ane consequently does not have a good sound to Western ears 
Chey have worked out their system in a circle of fifths 
and it is impossible to play chords in their scale. They 
icknowledge that the octave of a note should be in tune 


with its fundamental, but they do not see how it can be 


because then the circle of fifths would not be in tune and, 
to them, it is infinitely more important that the circle of 
fths be in tune than 

In m } 

In modern orchestras there is a near approach to har 
ony as exemplified by the enharmonic organ. This is 
more especially true of tho rchestras which have been AMERICA’S 
n existence a long time and have been under the baton 


ot aise dlanesien ‘tata Woaitete VIRTUOSO 


, ; String quartets are al- 

| 1a rd man, Peck X ( om pan y ways in true accord, and with them the key of G flat does ORGANIST 

ESTABLISH 24 not sound anything like the key of F sharp, and that may 

S th Ave., New York. 524 Fulton St., Brooklyn be one reason why string quartets are the most satisfac- 
tory form of music. 
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Mr. Simpson will be in America from April 15 to Yeringer, of the Lo m at © “Die A 
July 1. He would talk to a few Western schools or + 
clubs on musical geography and politics. Corre- | ee ees 
spondence may be addressed 27 Nurnberger str., | a A : W ' 
Leipsic, until March 15. 
ri i 
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played in the Gewar { i8 | we 
was six years before t th of B aa | tir 
phonies, in the order of their giv a | 
ductor), were: Hay Mili > st 1 (Af | am y 
Ferdinand Ries; Beethoy econd | 
(written for London P Mozart, ¢ aj 
with fugue; Beet e ik flat 1 by A ti 
Kberl; Haydn's Ek tf B th: B hard Rom : 
berg’s I flat ma G Bec 
hoven Feska t | ) M ( j 
first (MS., conducted by him); Mozart, E flat major rHE VIOLIN RI \ 
Beethoven's eniire oe nont 1" with call WW VV . 
‘Sieges-symphonie”; Clementi’s ‘ 1 MS., own dire generally knov WW , 
tion; Spohr’s first; Beethover vel : Clementi | der B , wort , 
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und participated t wor t very concert nd Oscar Nedb a Re per t he 
fadame Wieck (mother of f Schumann?) was logue « ins \ pian idy works by Be ing Gew 
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but in the case of Mr. Stodola 
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Concerts, Oratorio, Song Recitals 
Song Recital, Wolff, Brahms, Strauss and Reger 
Carnegie Nall, Sunday Afternoon, January 17th 
. FRANCKE, Kaickerbocker Bullding, New York 


HERMANN KLEIN 
Che Art of Singing 


(SCHOOL OF MANUEL GARCIA) 
FROM PRODUCTION TO REPERTOIRE 
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SOME OF HER PUPILS—Florence Muliord, Contralto, : - 
formerly Conried Metropolitan Opera Co,; Kathiecen “TOUCH AND TECHNIC,” the remarkable System of Pia 
Howard, Contraito, Frankfort a-Main Opera Co.; Dora | Study developed by the late 
de Fillipe, Savage Grand Opera Co.; Katherine N. Fique, w THE M EHAN STUDIOS 
Eleanor Creden, Lillian V. Watt,GraceAmes,SerahEvans |... DR. cenit ILLIAM MASON | Prem 
; lhe: eg eae ree , an rs. JOHN DENNIS MEHAN 
Lillie May Welker, ao, ice yoemeae Wawerm, EDWARD MORRIS BOWMAN, | MR. JOHN BARNES WELLES. the Wall-toves Tener, Chief Assistant 
Katherine S. Bonn and the cele rate for many veers De. Mason's Gecisle and co-worker, Teache: | VOICE DEVELOPMENT AND ARTISTIC SINGING 
VON KLENNER QUARTET | talented students prepared for profe nal carees Bermeny. end | Season of 1908-9 begins 
301 West S7th Street, New York | Counterpoint (class and private) by Bowmar —— Systen THURSDAY, OCTOBER 1 
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Tom Daniels, bass; Beatrice Fine, soprano: Edward Stro: g. tener 
Management : Charles Kitchell tenor; Antoinette Harding, contralt Grace Mur 
son, contralto; Suzanne Harvard .—— Georgie French, con 
MA. Hi. HANSON tralto; William Weild, bass; Edwin Evans, baritone 


_ Carnegie — Hall, New York Telephone : 6973 Columbus Rew Dork College of Music 
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Directors: Carl Hein ; 
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literary education. Recitals and other musical 


given at intervals. 





nee 
3oweR, of Windsor, Conn., has been directing 
nce he was sixteen vears old. He formed the 
or Choral Club o y voices, and the society has 
1 career of six years without a change of membership. 
given excellent concert one concert last sea- 
perett “Wen ne or ladies’ voices, the book 
Blake Cam ll, of t mpbell School for 
e music by ! Bower. was given with great 
| tford and Windsor in 
ctor of music at 
rganist of the 
i native of 
ib Malz and 
voi cultu with George M 
Parker, of 


f Charles 
Virgil Clavier 
family, and her 
Among them 
Miss Aichel 
when Alexan- 
icher at that 
took up the 
, and after living ork went South, 


Mi Aicl quotes as fol ; from Kullak 


of the Lamperti 

interesting circu 

it the ideas 

ught for thirty years in Milan, 

tem has been pronounced logical and 

lice specialists everywhere. In her circular 

says: “No other ever saved so many voices 

struction and made them sources of pleasure 

tblic and profit to the pupil. His method is one 

uecessful work. He has hundreds of pupils, who, 

his death, still do him honor by being faithful ex- 

of his perfect method.” 

nnre 

he pupils of Miss E. I sarnes in 

ire well attended The programs in- 

English and American composers Among 

ere given are Eleanor Smith, Wilson 

| Miss Barnes has 

tudied with several 

dmund J. Myer She 

only of her. pupils, in 

oratorio singing Miss 


her studio, 


Snader, J nRe 


ike, Knowl PAULINE Haccarp, a fourteen ye old pianist of Kan 


City, Mo., gave | rst public recital in the New 
isino of that city on January 21. Miss Haggard is a 
ll trained young player. She studied first with Bell 
Prosser, a pupil] of Leschetiz! When Miss Prosser went 

Pauline studied wi lla Backus Behr, who is a 
| At present the young 
h Gertrude Concan- 


ind Eemil Paur Miss 








St. James Buliding 





Haggard will continue her studies for the next two years, 
and will then go abroad. 
neme 

Laura Jackson Davips, one of the successful piano 
teachers of Birmingham, Ala., gives pupils’ recitals at 
which the programs attract the attention of serious musi- 
cians. At the last recital the program included the first 
movement of Mozart’s D minor concerto, The solo part 
was played by Ellie Gordon Robinson, with Mrs. Davids 
at the piano. Lulu Cook played the Chopin valse, op. 42 
Alice Lyon played “To the Spring,” by Grieg. Rowena 
Hill, Rosa Woods Wilder were the other young players, 
ind they gave numbers by Wenzel, Hunter, Krogmann 
and Kullak. 

nee 

Down in Atlantic City, N. J.. where thousands go every 
year to seek health and recreation, they have a school of 
music, of which Richard C. Hempel and Brunnhilde Hem- 
pel are the teachers and directors. Piano and violin, to- 
gether with the small strings, and modern languages are 
taught. Mr. Hempel has studied in Dresden, Germany, 
and has taught many pupils since opening his school at the 
New Jersey watering place. His daughter, Miss Hempel, 
has made concert tours in South America. 

nre 

Rosetta WAGNER, a singer and teacher of Muscatine, 
la., is the director of the chorus and quartet choir at the 
Mulford Congregational Church in that city. Miss Wag- 
ner studied with Amalie Schmidt Gobble, of her city; with 
May Dolsen Morgridge, of Philadelphia, and also with 
Arthur Beresford, the bass-baritone, of Chicago. Miss 
Wagner uses the method that is based on physiological 
principles of breathing and tone production, which blend 
the register and develop the voice without injuring it. 

eRe 

Josern Gi_tMan, of the Gilman School of Music, Bridze- 
port, Conn., teaches the violin, and in his work makes use 
of the best schools like De Beriot, Schradieck, etc. Mr 
Gilman himself is a pupil of Weidlieck, of Hartford, 
Conn., and Jacob Spivacobsky, now at the New Haven 
Conservatory of Music. Mr. Gilman has been teaching 
for ten years, and has had remarkable success with his 
classes, which are unusually large. 

Ree 

BenJAMIN WuuittaM, of Albany, N. Y., filled his first 
position as an organist in England. He has been in this 
country since 1893. Mr. Whittam began his studies at 
Burnley, Lancashire, as a child. His teacher was Hartley 
Nutter, a graduate of the Royal Conservatory. of Music in 
London. Mr. Whittam has pupils in both organ and piano 
at his studio, 148 Clinton avenue. 

The Tonhalle Orchestra, of Ziirich, has been giving suc 
cessful concerts. The conductor of one of them recently 
was Friedrich Hegar, the composer. He led the “Meister 
singer’ prelude and Beethoven's second symphony. Julius 
Réntgen, the Dutch pianist, played Beethoven’s G major 
concerto, Volkmar Andreae is the regular leader of the 
Tonhalle concerts Among the numbers he has directed 
was [Liszt's “Faust” symphony Casals played Moor’s new 
cello concerto with scant success, but met with more favor 
n Saint-Saéns’ A minor concerto, 


Reger led his “Hiller” variations recently at Zirich and 
scored a rousing triumph. At the same concert, Marteau 
fell rather fat in Mozart's A major violin concerto 
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45 West 45th St, New York 
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NEW YORK: Jansary 5th—Febdruary 2¢—WMarch 16th. BOSTON: January 7th —Febdruary 4th—March 18th. CHICAGO: February 7th—Febdruary 21st DIRECTION 
Tour Rapidly Booking For terms and available dates address LOUDON CHARLTON, Carnegie Hai, New York LOUDON CHARLTON 














From November 15th, 1908, to May 10th, 1909 


PETSCHNIKOFF “wens 


Violinist 


R. E. JOHNSTON, Manager, St. James Building, New York City 








CLUB AND OTHER CONCERTS IN BUFFALO. 
Burra.o, N. Y., 

The Guido Chorus, Seth Clark, director, 
oncert on the evening of February 20 at C 
Choruses heard 


March 5, 1909 


a good 
Hall 


gave 
nvention 
at previous 


concerts repeated wit! 


“Hail, 


were 
the exception of three new delightful 
ing Morn,” 


Song,” Dudley 


numbers Smil 


Spofforth; “Tarantella,” Dubois, and 


Buck rhe in ntal solo in Gri 


cide 


“Land Sighting,” was sung by Gilbert Penn, bass. The two 
piano accompanists were Dr. Prescott Le Bo« and 
George W. Bagnall in the Grieg and Buck numbers, TI 


most effective choruses sung 1 capeila,”” were the 





Pilgrim Chorus, “Tannhauser” and Pinsuti’s “Ih 
Hour of Softened Splendor.” Just Being Hapy Hein 

h Jacobsen’s poetic Vy WW re giv Mar 
garet Keyes, « tralto; each time st sings in Buffalo (and 
this was her third ippe ince sinc ast May ), deepens 
the admiration of all music lovers. Miss Keyes sang the 
Gluck aria, “Che faro s¢ a t og, at g 
by Franz and Brahms; others by Del Riego, Huhn and 
Chadwick. Leoni’s “Colin Dhu,” and Elean Smith's 
“Swing Song,” the iatte ng t e Guido Chorus, a 
compliment deeply appreciated by the men, judging by the 
applause which followed the encore bewitchingly sung 
Miss Keyes appeals to all discriminating listeners by the 
lovely quality of her voice, flawless enunciat 1 th 
sincerity of her art. She wi g B ilo at M 
Festiv At the t { the Guid ( Tt 
certs, April 20, M \ld vil 

loist 

nere 
Sunday evening a concert was gy t “Dom Pol 


m Broadway, in 


ulniversary f the rtl f Frederic Cl | i Inging 
societies taking part wer« Fr. Choy [ M k 
E. Kohn, Lutina, Ad Micklewicz and Kalin, assisted b 
the choirs of St. Stanisla Corpus ( 3 > 
Adelbert’s and the Chur f the Trar yurat Under 
the direction of Prof. Le Olzenski, a chorus of 200 voices 


sang Chopin’s “Dream,” which Dr. Fronezak ‘ 
lebrity and intimate friend of Paderewski) iracterizes 
as a musical poem, ex] sing in a few cl he deepe 
sorrows Of a tragic life The ballad, “Fairy,” was sung 
hy 200 women’s voices | Ma rki,” one of the com 
poser’s masterpieces, by a mix d chorus of %00 voices 
The wonderful “‘March Funebre,” which thr with the 
heart beats of a suffering defeated race, wa rpret 
by 200 voices. Other compositions of Chopin were played 
by an orchestra Addre were made by Dr. Fr 

and other prominent Polish citizens. The spirit of loyalty 
for Poland, and patriotism for America, the land of their 


adoption, was illustrated by the intermingling of t 
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of both countries. The Polish population of Buffalo num 


bers 80,000 people. 
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CONCERT BARITONE 


Can be engaged for 
Oratorios, Concerts 
AND 


Song-Reclitalis ‘ 


Papils prepared for professional careers in all branches of 





singing.—from the radiments of tone-.placing to repertoire 


v articulars, address 


603 Carnegie Hall, New York Tel., 2040 Col 
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R. E. JOHNSTON, Manager 
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nnual performance February 10. The Los Angeles mus! 


| world gave the club much favorable comment, and Gel- 
comedy work was given special attention by Los An 
paper Geller is president of the club and Ickes 
retary treasurer 
Zee 
Che members of the Music-Study Club were entertained 


| home of Mrs 


Friday evening of week before last at the 

Longfellow The overture to “Midsummer Night's 
Dream” w played by Mrs. A Martin and Louise 
Scheuermar A group of “Songs Without Words,’ by 
| Walter Rideout The 
erto was 
Beatrice 


were played by Mrs 
movement of the Mendelssohn violin conc 
Alice Richards« ind Herbert Davies 


ir vocal number 
| a 


ion acted 


ighted with t 


, ' 
endered aiter whi 
Marior 


being laid 


100 plat 

r is tox ter, and among those who r 

ponded to his R. Graul, W. E. Houck 

M. Ward, ostoria; George Connell, J. L. Smith, D 
und Mr. Baker 


Sharp Club were pleasantly en 

it the home of Miss Lina (¢ 
enue. The “Life of Schubert,” was 
paper read by Loraine Case, whil 
talk on “The 

March 16 at the 


H. L. Spoun 


Symphony 


banquet 


MUSICAL NEWS FROM WOOSTER, OHIO. 

rer, Ol March 4 ) 
under the direction 
at the Wooster City 
afternoon, March 1 
nme 


of the Univer 


a concert 


Wooster de 
rogram at th Sent concert to 
Bridal Cho 

hengrin’; chorus from 

“Flying Dutchman”; 

Che prelude from 


Twan by 


gris Professor Erb 
eth Vance and Professor Hutchins were heard in the 
rom that opera > second part of the program was 
up of lighter musi Mrs, Vance 
| a 
] 


Choir delighted a large audience at vespers 


directe d 


The Chapel 


The mixed cl 


wir of fifty students has 
of perfection J. H. E 


unday afternoon 


isiness manager” of the Bayreuth festi 


position owing to considerations of 


minor ymphony was conducted in 


lius Jansen 


MUSICAL ACTIVITY IN TACOMA. 
Tacoma, Wash., March 1, 1909 
Che event of the season was the Lambardi Opera Com 
pany season at the Tacoma Theater. The older operas pro 
duced were “Lucia” and “Trovatore,” the modern ones 
“Cavalleria Rusticana.” 
Musical society turned out in full numbers, and the engage 


“La Boheme,’ “Pagliacci” and 
ment proved profitable for both artists and audience. 
Rene 
Josef Lhevinne is advertised to appear at the Tacoma 
Theater March 23. 
Rene 
gifted young Portland pianist, 
heller, played, at the Annie Wright Seminary, 
| balanced program with splendid technical and musi 


February, the 


Frances Bat 


cal interpretation. The program, with the exception of a 
Liszt polonaise, was made up mostly of Chopin and Gabril 
witsch compositions. 
| an nd 
The Ladies’ Musical Club gave its three hundredth con 
of the program was Rath 


cert February 15. The featur 


“Vogelweid, the Minnesinger,” sung by a chorus of 


direction of Dora Hard, with 


bone’s 
eighteen voices, under the 
(rean ¢ 1 niz “On nt The girls s g rel] z d 
rgan and plano accompanimen he giris ang well an 

made a pretty picture in their caps and gowns. Mesdames 


“Now, Hear the 


Gentle Lark,” with flute obligato, was given by the latter 


Wheeler and Hubert app ared as soloists 


in a brilliant manner. W. J. Connor sang sympathetically 
ind Mesdames Kroezr, Redelsheimer and Thorsen com 
pleted the excellent program with piano selections 


Louis Dimond’s piano recital was a revelation. Nothing 


! 1 It is to be re 


to equal it has been heard here this season 
smal! an audience greeted so distinguished 


gretted that so 
in artist. Mr. Dimond has appeared as soloist with orches 


tras throughout Germany, and has also given a series of 


successful recitals in the East Alexius Baas, baritone, as 


} 


sisted, and proved to be the possessor of an unusually 


greeable voice, particularly in the upper register. The pro 


gram contained an original composition, “Theme with 
Variations and Fugue.” by Mr. Dimond 
| nn Jd 

Myer, a vocal teacher of national 
; Reinforcement,” “The Renais 
of the Voeal -. gave a highly interesting lec 
the subject, Singing Voice.” The lecture 
a large audience 

rFre 
o) and Olof Bull (violin) gave pu 


last days of February at the Tem 


roughly enjoyed by 


Mrs. Cameron (piat 
pils’ recitals during the 
ple of Music 

| an An 


The University of Puget Sound had a well attended musi 


cale for the benefit of its athletic association. The program 
was furnished by members of the faculty and student body 
a Ae 
At a sacred concert in St. Peter’s Episcopal Church, for 
the benefit of the choir fund, the soloists were Alexander 
Sell, violin, and Miss Cox, soprano 
Paut Encet. 


Ball, organ; Elizabeth 
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In this period of sackcloth and ashes we presume 
many music students will do penance by abstaining 
from practise. 

—_———_*-- -—— 

Mr. RockerELLER says that getting up from the 
still health. 
That must be the reason for so much good health 


table while hungry will insure good 
among musicians. 
— ———EE 
WittrAm Howarp Tarr is said to be very musi- 
cal, but he is expected to make an excellent Presi- 
dent did not 


touch on the musical copyright question in his inaug- 


nevertheless. Strangely enough, he 


ural address. 


ARNOLD, for 
the 


organization as a musical member at the end of the 


RICHARD twenty-four years concert 


master of Philharmonic Society, will leave that 


present season. In future he will act as one of its 
managing directors. 


rs A - 
\ BrooKLyN correspondent wishes to know the 
“labeled ¢ dated 1681, 
three-quarters size.” It worth $3 and it 


value of a violin, remona, 
may be 
We are 
cannot give wireless estimates 
to do is to take the 


Cremona to a reputable violin dealer for appraisal 


may be worth $30,000. not in the violin 


business, and, besides, 


on unseen objects. The thing 
and pre bably repair. 
\r the 


Sunday, 


Metrope jlitan pera House concert last 
the program stated that 
schaikowsky’s concerto “in D 


is no such concerto. 


Gabrilowitsch 
major.” 
That fact did not daunt 
however, 


played 
There 

the 
the 


daily newspaper critics, from copying 


program information, and nearly all of them re- 


printed the key as D major, when it should have 


been B flat minor. Of they could not hear 


the 


course, 


difference, and, naturally enough, no one ex- 


pects them to, even in such a familiar work as the 
one in question, 


lie time has arrived when the managerial busi- 


ness must be put on a genuine business basis, be- 


For an episode like 
An 
artist secures an engagement through a musical bu- 
New York She 


asks $300 to perform at a formal dinner. The man- 


instance, 
tolerated hereafter 


cause it is business. 


the following will not be 


reau in say, a female violinist. 
ager at last succeeds in securing her, against her pro- 
tests, at $250, with a reservation of his ten per cent., 
which is to go to his bureau, After the dinner the 
the tells the lady that he 


thinks he might as well give her the check without 


chairman of committee 


mailing it to her or to the manager, and in an envel- 
a check, 


she finds amounts to $600. 


her arrival at 
Of course, expla- 
but if this check had been 
mailed to this manager’s bureau he would have re- 


ope hands her which, on 


home, 
were in 


nations order, 


turned to the lady violinist $225—that is $250, less 
his ten per cent.—and the other $350 he would have 
Naturally, he would have 
because he would have said something 


kept and said nothing. 
said nothing, 
to her at the time her engagement was made had he 
intended to say it. This thing cannot be done again 


in the city of New York without complete publica- 
tion of all the facts when the complaints reach this 
office. We 


gerial muddlings and irregularities. 


taken no interest in these 
In the 
They have an important 


have mana- 
future 
we shall be compelled to. 
bearing on some of the criticism in the daily papers. 


Mrs lectured at the 
Tuesday Causerie recently in the Waldorf-Astoria, 
told the the 


vibrations” Men and women who 


MirtaAM MASON GREELY 


and listeners things about “personal 


they are tuned in. 
thrill to the key of C “ 


are of a domestic nature and 


should marry.” However, beware of the key of E, 
for “intense to 


As a con- 


any one who feels an affinity for it is 
the point of spontaneous combustion.” 


clusion, Mrs. Greely told her auditors to find out 
through their true esoteric sense their favorite “color 
numbers and musical pitch,” and to apply them prac- 
tically as “the personal vibration, both esoteric and 
When one lady told the lecturer that 
no one knew what she meant, Mrs. Greely replied 
that she congratulated herself ‘‘on finding something 
absolutely new.” Her theory certainly is new, and 
that is why THe Musicac Courter gives it this 


exoteric.” 


space. 


> 
i i ne cma 


Tue New York Grand Opera Company, under the 
directorship of G. Pinsuti—that is, the company 
which is to appear at the Academy of Music begin- 
ning September 4—has engaged as its leading con- 
ductor Signor Edoardo Mascheroni. This is the di- 
rector referred to in the last issue of Tae Musicar 
Courter. At present he is conducting at the Royal 
Opera, Lisbon. 
the Academy of Music was to be sold. 
truth whatever in it. 
— 


There has been a rumor about that 
There is no 


Tue Leipsic Musical Society, one of the largest in 
Kurope, warns parents against allowing their sons 
and daughters to engage in a musical career, either 
as members of an orchestra or as teachers. The so- 


ciety shows by elaborate statistics that, of 50,000 
musicians in Germany, only 2,000 make a decent liv- 
ing; that is, earn more than 4,000 marks ($1,000) 


per annum. ‘Musical pupils,” says the report, “are 
always overworked, sixteen hours a day being the 
average. When they finish their studies after years 
between 60 
The 
highest wages an orchestra musician can earn is 150 
At the 


tried musicians get 1,000 marks per year ($250), 


f volunteering the salaries offered are 
and 70 marks per month ($15 to $17.50). 
marks per month ($32.50). royal theater 


but they 
($462.50). 


can rise as high as 1,850 marks per year 
The 
marks per year ($150 to $175).” 
THE 


wage is from 600 to 
The 
MusicaL Courter has been 
the tonal 
Europe, for the other countries are as bad as Ger- 
It will be 
seen from such statistics that there is an economic 


average 700 
foregoing 
bears out what 
saying career in 


for years regarding 


many, and some of them are even worse, 


reason for the wholesale European musical emigra- 
tion to this country, and the conditions are bound to 
remain the same until Europe raises her prices for 
remuneration or we lower ours. Neither 
likely to happen for some years to 


artistic 
eventuality 
come, 


on 


Tue reason why we have no American opera com- 
posers of renown is very simple. They do not set 
about their preparations correctly, and neglect to 
choose the proper place where inspiration may be 
found. Read the description of Puccini’s home for 
“On the shore of Lake Massaciuccoli, not 
far from this city, but in a solitude where nature is 
Puccini built for himself a retreat 
which he calls Torre del Lago. Its white marble 
walls shine in the sun’s rays with virgin radiance. 
Within Puccini's home is beautiful, filled with artis- 
Every room 


instance : 


mistress still, 


tic objects, books, pictures, tapestries. 


is flooded with sunlight. The largest room, an im- 
windows, which 


A corner of 


mense apartment, has five great 
look out on the terrace and gardens. 
this room, protected by rails of carved wood, is dedi- 
cated to the melodic muse. In seeking this solitary 
but charming spot for his home, Puccini was influ- 
enced by his great love of sport. He is an enthusi- 
astic hunter and a first rate rifle shot. His favorite 
game is water fowl, and he has rented and preserved 
a whole lake. In the middle of the lake Puccini has 
built a summer house, in which he has constructed 
a kind of study where he can work.” The Puccini 
plan has proved very successful so far as the writing 
of profitable works is concerned, and American 
opera composers are advised to follow their Italian 
colleague’s example and fit up at once some Torre 


del Lagos in this country. 














Che little 


mathematical problem which I printed 


. : ] ad 
innocently enough in “Variations” some weeks agi 


has brought down upon my head a shower of an 


swers., Sad to relat for | offered prizes—most 
of the solutions were correct, and due course of 
sme the . 1 i. | 

time the winners will receive the trophies pre S¢ 


I wish I could reproduce all th 


their interesting comments, but space considerations 
, . , 
compel me to make a very limited selection, an 
confine the publication to the few mmunications 
presented below. The paragraph that led to all the 
trouble was in Tue Musica Courter of Februas 
24, and reads as follows 
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Next comes the letter of a gentleman who is 
g 
siulerably more than fourteen, else he wou not be 
so mockingly exultant. He writes 
\\ 7 ‘ 
1 
$ rs | R 
ward this diff t ution © 9 ‘ , 
R 4 We ; 
Id l 
i 
P " 
Evidently Mr. Wetzel regarded the proble 
easy, in which respect he differs from the append 


named lady, wh« 


other matters with a postscript referring to the which came t 
practising problem of “Hun s she calls him nd called “K 
tionoreD Sir—lI played your “S t” last nicht (March 1 und Algeb: 

. g 
it Signor Mc] . , . g . 
+ A i is s 
weat] triumy t 1 was \ \\ ' 
| ” t ‘ 
, 
b 1K sc OW esx Vv al | 
i] Mu \ g y x | 
ve . ; ni ; 
I ‘ wily eight g { t Brig ud ‘ ‘ 
Ihe ' 
to ( 1 y t gap 
. ‘ Mw t be W 2 
t \ f ' r t New R 
I nd s \ \ S 
MADAN \ x 
‘ , 
P.§ i loes NOT p 
| an nd 
(scar Hatch Haw | SICAL ( 
| ; 
linneap correspondent al tor \ expert 
sends a Sif with the f Wing t1o1 iSKS 
\\ s Kun \rpac > 
\ — 
d { 
. iting 1 | 
eFre . 1 
ive ‘ 
av tters addues e answers A { 
j 
» Ope 
} ; 
, 
’ ’ ‘ 
ly +1 \\ 
\ 
¥ 
i | 
| ' 
, 
, 
f r 
-_ ARPA 
' : () LIn9 . 
| 
i ( i ! { 
‘ P 
! I 4 
j ‘ 
. 4 
¢ allude t 
{ , 
{ 
1 
‘ ‘ et ] 
; | bt 
i I ‘ { . Cas ' 
ning | 
x Ww i A | ‘ to t 
. y gt ‘ ‘ } ‘ 
et ‘ l ms ' , Vy nO ! 
f g 
} } * ¢ | 
it roder te r if es ect + } irthes ! | 
\rpad’s exister +} - : Santnwrant n of t 
s t ~ I : 





THE MUSICAL COURIER 


21 


nw \ry egato 1S as 
garit 5 ¢ Arpad may proudly 
' ’ 
= A < slers gen 
| an 
‘ ; , on th 
‘ N : 
y 
I I wl 
4 “ 
y woul t . 
| ver 1 
I ve 
MILLA | N 
f 
, r } 
\ i 
1 ¢} } 
‘ ‘ 1 exa ! ’ elt ‘ 
iY { { 
RRs 
\ 
\ t) 
| an ed 
{ ' 
| an ns 
' r 
re FF 
\ , 
) w 
oe we 
‘ ¢ + thy 
yr Fr 
talked fas 
} t at 
’ ‘ ' 
t the 
.. luck 
| | 
kespeare pla lo prove 





no new Twain joke, Gabrilowitsch assures 
details will be made generally known within 
[ reminded Ossip that Twain 


writ 


“Shakespeare’s plays were not 


said: 
him, but bi 


but Gabrilowitsch 


with the same 


some other fellow 
remained unshaken in 
sincerity thi 

evening the artist boarded 


locked 


is stateroom and proceeded to undress 


othe 


concert there, and had just 


and a tapping at his 


came a 
Gabrilowitsch opened and faced a 
embarrassed porter. 
asked the traveler. 
tammered the darkey, 
your 


you. pronounce 


Watt to 


on de platform, who saw 


1 


half a dollar to ask you.” 


id not once refer slightingly to any 
that with Debussy mu 


but he 


did he ay 


voing to the demnition bow-wows. 


unbounded his country- 


tor 
that 


trouble is, | 


admiration 


laliapin ndered at baritone 's 


average 


CrOCTIC 
\merican 


freedom in some directions 


inherited Puritanism in other 


and smoked it, as 


pip 
RD LIEBLING 


|NEW RIGHTS FOR AMERICAN COMPOSERS. 


so providentially passed 
t official act ot the 

administration, 
the 


the 


ief for 
mark 
tone poets = 
enactment of this 


nes before the 
ponsibility tor 
ed pou 


Canned music 


is tl 


brains without 


will 
driving 
1USiC 
rich rovalties 
ade possible 
, 
woes of the 
new law hav 


ulat 


which infringe 


thre miv p 


nalt 
newspaper of; 


ivht was a statu 


suit 
oft post 


presc! ihe ~ that 


wil 
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greed, so loyally supporting a bill which proposed 
to inflict greater penalties upon their own enterprises 
is indeed refreshing. It has been suggested that the 
real explanation of the phenomena is that they did 
not know the effect of the bill upon themselves. 
Perish such a thought! 

One of the outcomes of the new law will be the 
composing of music for canning purposes, just as 
there are now whole farming communities devoted 
to the raising of vegetables for canning and there 
are great kitchens whose entire office is that of cook- 
ing different varieties of soups, all of which are 
canned, 

\nd just as all large canning establishments have 
found it expedient and profitable to provide their 
own raw material, there is no reason for supposing 
that the canners of music will not ultimately find it 
expedient and profitable to do likewise and produce 
their own raw music. 

This suggests the idea that those who are now 
engaged in the production of music not intended for 
canning (at least not specially manufactured for 
that purpose), in order to compete with the new 
conditions which the new law creates, will be obliged 
to establish canning departments of their own, in 
which case the slogan will be, “They can best who 
best can can the best” (or wurst). 

here is one thing upon which the country is to be 
congratulated, and that is the insistance with which 
Congress battled with the possibility of creating a 
monopoly of the canned product and the great wis- 
dom by which such a monopoly was made impossible 
by providing that any variety of music once canned 
can be canned by any canner upon the understand- 
ing that he must pay two cents per can to the pro 
the the 


great wisdom of the sixtieth Congress, for it leaves 


ducer of raw music, is a monument to 
mly one avenue of escape for he who would monop 
olize canned music; and that is to control the raw 
material 

In the meantime the composer must be cautioned 
that his right to the mechanical repreduction of his 
composition is not a separate right but is one that 
follows the ownership of the copyright, and in mak 


ne 


an assignment to a publisher he must specially, 
reserve his mechanical rights if he wishes to reserve 
them. 

We are advised that the reason why music was not 
clause 
of the 
opinion that music is a book in the meaning of the 


specifically mentioned in the manufacturing 


of the new law was that the committee was 


law, notwithstanding the decision in the Ditson vs. 
Littleton case, and that a specific mention of it in 
the new law would tend to sustain the judges in the 
Ditson-Littleton case in their misconstruction of the 
intention of Congress. 

It will thus be perceived that it was not through 
lack of interest in the American composer that music 
but because of a 


the 


was not specifically mentioned, 


stubborn adherence to principle upon part of 


( ongress 


In the meantime, of course. the foreign composer 


ind publisher will continue to obtain c¢ pyrights her: 


by filing two copies of their foreign editions, im 


ported duty free for the purpose, but the responsi 


bility for this must be laid at the door of our courts. 


Congress is not to blame for the misconstruction of 
its laws by the courts: 


therefore the American com 


poser and musical art generally is in the same de 
*ahyts - ; 

plorable condition as if no new copyright bill had 
enacted by 


been Congress, and the necessity of a 


review of the Ditson ys. Littleton case bv the Su 


preme Court 


becomes more imperative now than 
cvetl 
We 


that 


wish to assure our readers that evervthing 
s possible under the circumstances is being 


' 


to expedite the matter, and the foreign com 


rs and publishers’ shameful advantage over our 


nposers and publishers is assuredly doomed 


eal ly death. 


MORE ON FOLKSONG. 

We are in receipt of the following interesting 
communication, bearing upon an editorial in our is- 
sue of February 24: 

St. Louris, March 3, 1909 
To The Musical Courier: 

Your article on “Folksong” in last week’s issue contains 
one or two observations on the nature of the subject which 
call forth some disapproving comments. You 
surely did not mean al] that your remarks imply. They are 
so sweepingly disparaging to the value of folksongs per 
se that I am moved to break a lance in defense of the lat 
Let me quote from your article the two sentences that 


seem to 


ter. 
provoke this criticism on my part 

(1) “Sober thought on the question brings the belief that 
in the case of such homely music it is rarely the basic melo 
dic idea or the text (usually inane to the last degree) which 
rouses emotion.” * * * 

(2) “It should be recognized, though, that folksong is 
a cult peculiar to some persons for the reasons aforemen 
tioned (i. ¢., homesickness?), and that those who do not 
enjoy it, or even dislike it, are not necessarily ‘either hard 
hearted or inclined to think of it as being inconsistent with 
the elegance and science of high class music,’ according to 
Dean Ramsey.” 

What an 


this is against our greatest composers’ musical qualities | 


unjust as well as unintentional arraignment 
trust I can show to your entire satisfaction. 

It is not going beyond the question to consider the folk 
song in its evolutionary aspect. According to our historical 
basis, the folksong was not only imtimately related to, but 
actually grew out of, the dance of the people in such man 
ner as to appropriate to itself both the rhythm and form of 
It is not my intention to go exhaustively into 


I wish only to justify my linking 


dance tunes. 
this part of the subject 
both folksong and dance most closely for the purpose ot 
this discussion, as they are, indeed, inseparable 

Each of the older nations has a form of this “natural” 
music peculiar to its own people. This is not the place to 
investigate and compare the different musical products of 
the various peoples, but it is allowed that they possess the 
characteristics of striking rhythm, native melodic progres 
sions and harmonic support, always interesting, and often 
of great appealing charm. So much so, that we find our 
greatest musical geniuses have received their best inspira 
tions from such national music and wrought out of them 
Nay, 


did not even the old Dryasdust contrapuntists endeavor to 


some of the finest productions of most advanced art 


harmonize their learned fugues by using some popular song 
of their day as a cantus firmus? 

Let me make a hurried survey of this most fruitful field 
of interesting investigation and try to illustrate how these 
folksongs and dances were used and idealized by the great 
Handel all the 


suites and sonatas 


masters There are Bach and with well 


How we 
their Let 


us remember how the simple minuet becomes transfigured 


known dance forms in their 


love gavottes, minuets, allemandes, gigues, etc 


m the Beethoven scherzo. Is not the whole seventh sym 


the latter called the ‘Apotheosis of the Dance” 


and “the happiest realization of the movements 


phony of 
by Wagner 
> 


of the body in an idealized form”! 


Another form of folksong, the simple religious choral of 
Luther and his co-laborers, becomes the keystone in the 
gorgeous arch of Bach's mightiest choruses 
the mention of a 


in the domain 


By wavy of digression, I cannot resist 


close analogy to this process to be found 
of a 
i simple folk’s tale, the 


tragedies and many of his other plays are found 


Goethe's greatest effort rests on just such 
Shakespeare's 


Sister art 


myth of Faustus 


, ’ 
mstorica 


ed on popular stories current among the people of his day 


To further show how the different national songs and 


influenced 


lances the most musical creative 


| append the following very incomplete list: 


prominent 
minds 


P rt ind 


Russia 


( hopin, etc 
Glinka, Tschaikowsky, 
Dvorak, Smetana, etc 


Balakireff, etc 
Bohemia 
(Girieg, etc 

Schuhert, ete 


Scandinavia—Gade 
Liszt. Berlioz, 
Mozart, Haydn, 
Weber, Mendelssohn, Schumann, ete 
Bi et, | alo, 
David 


Bruch 


Hungary 

Germany Becthoven, Brahms, Schu 

bert, 
Spain ete 

India—F 

Scotland Mackenzie, Mendelssohn, etc 

England—Elgar, ete 

Creole—Gottschalk 

Algeria—Saint-Saeéns 

\. Sullivan 


McDowell 
Dvorak 


(Even) 
United States 


Japan 
{ Indi im) 
(Negro) 
lreland—Stanford, etc 


Rameatt, Couperin, Charpentier, d'Indy, etc 


Nearh all Cc 


France 


Italy mpcsers have used her forms of 


music 
values 


While it seems natural that, in course of time, the 


of the quaint and naive folksongs and dances become dis- 
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and 


audience 


uttered 


iudience, 


occupl d 


numbe rs, 
as enthu 
piay an en 
with 


ikinyg 


inter 


ot Grieg; 


Variations on 
hes ra Perhaps 
but the audience 


forn of the 


ince 


gram in 
Her 
turne in E, etude 

ballade in A 
Carnival,” dedi 
ted by 

bist 


rnoon 


num 


Elizabeth 


wie eine 


f Mrs. W 


ranch out 


O 
more 


a call for 
has been giv 
' 


Cai on various 


a 


Ovide Musin 


The Belgian violin virtuose, professor and composer, has decided— 


after repeated requests from American violinists who have studied 


with him in Europe) to establish permanently in New York City his 


special school for violin A large number of students are already 


enrolled, and those who wish to study with Mr. Musin this winter 


should apply at once for a hearing at sa East Twenty-first street, 


cde RIGAUDYD 

* THE ART OF SINGING 

fa VOICE PLACING TO REPERTORY 

A A GREAT ARTIST'S OPINION 
Mada la vdeorf, great contra lt i Metro 


i, N York, and Royal Opera, 
i Vie ways 
May ist, 1908. 


will come out as a full fledged professional lecturer. So 
far this year Mrs. Fryberger has been assisted by pianists 
and singers in giving illustrations of the operas, but when 


he comes out as a professional she will do her own play- 


ing and singing as well as her lecturing, for Mrs Fryberger 


musician of no mean ability, and can do it when she 


takes 


the notion 
mere 


low Gale was the lecturer Tuesday night at the 


206th ot the 
“The 


psychology 


meeting Minnesota Academy of Sciences, and 
of Music.” 
Professo 


is been professor of psychol 


was Psychology 


I subject This 1s a 


branch of which Gale is well 


j 


equipped to expound as he hi 


ogy at the | of Minnesota and is a 


niversity musician Of 


in attaimments, been 


with 


having 
of 


Ol ear 


a student in Leipsic at 


Academy Music. Professor Gale his 


the aid 


gave 
charts, ete., and gave 


ol 


models, 


lecture 
unusual views 

nme 
Thursday Musical 
six hundred filled the Firs 


us audience many music 


Members of the to the number of 


about Unitarian Church Thurs- 
day 


the sec 


morning to listen to a recital by Birdice Blye. It was 
the li 


Musical course, the 


ynd in st of artists’ recitals in the Thursday 


first one having been given by Edward 


Strong December 17. 


on Madame Blye played a program 
the of 
Her second group was Chopin 
No. 17, and scherzo, op. 39 
Schubert-Heller “Trout,” 
and a mazurka; 
Dance, and the 


Madame Blye was 
Re, 


than 


the 


of great int begin: with 


MacDowell 


23; prelude, 


rest ing “Sonata Eroica,” 


ballade, op 
The last group 


included th Rubinstein’s “Im 


promptu,” op the Weber-Tausig “In 


the ['schaikowsky-Pabst 


well received 


concert of more usual excellence is 


the faculty 
March 20. 
Maur ice 


hour at Northwestern Con 
A program will be given by Max 
Dicks, 


Eisner, piano, and Franz 


nner 


100th anniversary of the birth of Chopin was cele 
Music, Oratory 
M miday 


a mixed one of Chopin and Mendels 


Phe 
brated at the Minneapolis School of 
Art, by 


rhe program 


and 


Dramatis a special program, on night 


was 


hn numbers, and so both great whose 1ooth 


composers 


anniversary occurred this year were honored. The Chopin 


numbers flat, by 


were given as follows: Nocturne in E 


Beth berceuse 
(; 
md 


ell: “Maiden’'s 


»hn number 


Davis ; and mazurka, by 


nocturne in and 


minor 


Gertrude Luger; 
in D flat, by Anna 
solo, by Jean Hart 
The Men 

; 
“Greeting” and 
Wright; 
and “Spinning 
Be Merciful,” 
Margaret Hicks, 
in 


prelude 
Cleven; sec nocturne for violin 


Wish,” by Eliz 


were pl iyed 


ibeth Christ 


de as follows 


“Even Song,’ Brown and Lillian 
Boat 

Reynolds; “O, 
Brillant,” 


the 


by Margery 


pring Song.” “Ve 


ig, Song,” 


x, 
Lord, 
by 


piano; 


netian 
Song, by 
by Philip 
Miss 


minor, 


Lora 
Dunne; “Rondo 
second 


Mr 


by Clifford 


with Birkenhauer at 


Gs 


concerto 
Scott at the 
Wilkins: the 
Mildred 
Mary 


Hazel Post, with 


Een 


by second 
"a W { d 
Peacock, Mar 


Smith 


piano It Is 
ding N ve 
| 


gery 


hands, by 

llores Blake 
¥, 

Chopin enniversary was Mar 
Academy, when a Chopin program was given, 
Mazurka and ] l 

n's Wisl by 
polonai 


larch, 
1 and 


mF 


1 


ilso observed at 


own, 


>t 
as 
“The 


and 


waltz, by Emma 


Pickett ; 


Hartman; 
Katheri nocturne 


by Teresa Hanley; prelude and “Impromptu,” 


by Kose Pouliot; “Rondo,” for 
Pouliot and Teresa Kennedy. 


Chopin were read. 


two pianos, by Rose 
Several papers relating to 
Lillian Taaffe read “A Glimpse of 
Poland”; Isabel Guertin, “Chopin the Youth”; Mrs. North, 
“Chopin the Man,” and Mary Lane, “Chopin the Musi- 
cian.” 
nnre 
The Dvorak “New World” symphony was the principal 
number on the program of the Minneapolis Orchestra last 
night. It is, of course, superfluous to say that it was well 
played, but the fact is it was given in a style that took 
precedence over anything so far played this year. Mr. 
Oberhoffer fairly outdid himself in this symphony. That 
from Dvorak’s pen while he was a resident in 
America is very evident, for the rhythm of the levee is 
to be felt in several parts and several of the tunes have 
a haunting famiharity. Yet, with it all, no tune seems 
to be with any of those with which we are 
familiar, and probably that which seems familiar is only 
the contour of the melody Mischa 
the been discussed 
this paper that it is unnecessary to say any- 


it came 


identical 


and the 


he 


rhythm. 


Elman was soloist, but has sO 


much by 
thing further here concerning his performance. 
npr 

Mrs. Lewis Avery North, one of the very fine dramatic 
sopranos of the Northwest, will go abroad again in April 
and coach during the summer with her teacher, Alexander 
Heinemann, of Berlin. Heinemann considers her one ot 
the coming great singers for oratorio and concert, and 
the writer, having heard her, must concur in that opin 
She has a great voice and she 


10n. it well 


Oscar Hatcu Haw ey. 


uses 


Music and Musicians in Dallas. 

Dauias, Tex., March 2, 1909 
Dallas 
Jules D, Roberts, soprano 


Among the leading musicians of be 
Mrs Recently a con 
cert was given in the High School Auditorium, when the 
Woman's Quartet sang Debussy’s “The Blessed Damozel.” 
Chis quartet is composed of Mrs. Jules D. Roberts, first 
soprano; Mrs. Sam Erskine, second soprano; Mrs, Charles 
Winfrey, first alto; Carrie Collins, second alto, and Mrs. 
Joseph Rucker, accompanist. 


must men 


tioned 


At this same concert a string 
quartet, the membership of which is H. J. 
Harold Abrams, second violin; E. 
W. L. 
bers, among which were the adagio from the Lalo string 
quartet, op. 


Fried, first vio 
C. Whitlock, viola, 


Peacock, cello, played several anteresting num 


lin; 


and 


10. 
nere 

Mrs. Roberts has under way plans for an opera to be 

sung in concert form, in which work Arnold von der Aue 

will sing the principal tenor role. Mr. von der Aue has 

been filling many engagements in the South and through 

out Texas, and has a number of recitals booked for the 

spring 

neRre 

in February the Trio Club, Jacob Schreiner, con- 

ductor, gave a concert, assisted by Edna Menefee, violinist, 

and Arnold von der Aue 


Early 
tenor. A very interesting pro 
gram was given by both the soloists and the club, Martha 
Whitaker was the accompanist. 4 


\t 
sang the title role, Fraulein Fay did Chrysothemis, Frau 
Matzenauer was Clytemnestra, and Herr Bender did Ores- 
Mottl led. 


the Munich “Electra” premiere, Fraulein Fassbendet 


tes 





(Accompanist: §. 6. TURPIN) 
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Manager—East of Pittsborg, HENRY WOLFSOWN, 191 East 17th St., New York City | Manager—For the West, WISCONSIN CONCERT BUREAU, 729 Frankile Place, Milwackes, Wis. 


Southern Manager—FRANK E. EDWARDS, 36 Methodist Book Concer Building, Cincianati, Ohie 
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natural a course 
de Rigand’s I 


nowhere as clear and 
of tuition as Madame | 
bave profited greatly 
by her thoroughly scientific method, 
am convinced she has corrected § all | 
kinds of faults in an tneredibly short | 
time She develops small voices so that | 
they bloom out to large, individual and 
attractive ones [Transiation.] 
Call or Address Residence Studio: THE LINLAUGH | 
2647 Broadway, Between 100th and 101tst Streets 
Telepho 52 Riverside, New York | 
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tions which have alr im. There is a desire t 
hear Sig. Bonci, the tenor, in those selections which mad 
his fame wu era in is « t Bonci is making his 
first American appé ces this season outside of New M 
York fis concert v Ave ‘ stance of lis 
a et wnpany Kapp en 
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t, will play gt » of l betw t 
Moses. Helen May Curtis, one of Cincinnati's foremost re ms : ; 
RTS Sinead’ thee Ghatieanearics , mast oe , 7 ; a — , 
eadetr interpreted the nhakespearian $1 l masterly 
. . ospec i t \ , i ¢} 
manner, showing poetic insight and I i ft artis ' ’ . 
. , the tf v ! ” ery tra ve NI 
temperament, thus constituting inspiring support to th ng . : . 
} hol ! 1 michard 1 eolu rtist t tt Cir ti ( 
er The whole recital was excellently given by pup iro . 
. 9 _ \ ry iM . i * 
t classe »f Louis Schwebel, Ray Staater, Ber: 1, 
Frances Moses, Signor Tirincde and ( iB th 
following program w iven 288 
eo Alessat Bor Mi 
I tic Song ( Herbert Wi " from t M 1x 0 i ¢ 
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program le », will g ¥ 
an nd re rgan recit: the ‘ ( the Ame 
7 T | 
’ ‘ , { ‘ ot Organist ' ; ‘ yy Mar f ‘ 
The second chamber concert by the ge of Musi s ga . . 
4 } ’ 4 
' . North | bvyter ( { es \ 
String Quartet will be giver t the Odeon Tuesday evening 7 e 
‘ ‘ < i | be ist | Gre 
March 9. The iccess of. t first concert given earlier in 5 aisle 7 ‘ 
rpist progran 1 fror “ f 
the season by this organization ts to be more than . . . 
h : ~ 1t-Saer Gri } ( ide. Rower 
duplicated Tuesday evening The quartet will be assisted , . 
' act. ony I n 1 post gra al i t {yy i 
by Li Victor Saar, pianist, and M e Webster, clar : 
: ' , we " ‘ Aw W gc 4 f 
net vir. Saar will pertorm iS Sonata, Op. 49, lor piano 
ind ‘cello, with Emil Knoepke Another rare and inter > : . 
T. Godfrey S« ‘ r A. { () f the f ‘oR 
esting work on this progr 1 Ww we ft Mozart Quintet 
dion gave his final 1 { the sea Monday « g. i 
for strings and clarm “ eT verformed - : 
. ‘i iW i l’t ty. i if < f ‘ 
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School was held last Thursday afternc 4 encticinated 
| an nA v t tert I rticiy 
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The concert of operatic music whi ‘ be given at 
Mu Hall on the evening of Saturday, March 20, by ar SS en 
tists from the Metropolitan Opera House, interests a great At Dessau, there was a premiére of Otto Taubmant 
variety of people, as is witnessed by the advance subscrip new choral drama, “Sangerweihe.” 
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rl Dufft During ber residence in Sioux 


concerts and was 


MUSICAL OMAHA. 
Omana, Net Ma i 909 
music and musical thoughts this 
T1O i Tuesday morning 


music rtment and earnest 


t Omal 


ind 


ked of every musician 
What shall be done 
imong business men, 
Those who have 
mus ind know its language should 
if explaining to others how 
ic is a real and practi 
nme 
tl week wa th 7 am-Barbes 
Bispham econd appearance here 
a wonderful perfects He 
cpression. He 
nging of Allee Barl 


ciation and expre 


Congrega 

gave the s« 
Sunday, February 
igh standard and at 

ich interest and pleasure 

RRQ se 

inniversary of Mendelssohn's birth 
the Mendels Chonr Phomas 
talked to the cho ab t he great 
ind quoted from a letter the master 
in which he said With sul 


eems to me the dramatic element 
he personages should act ; speak 
beings rr heaven's sake let them 
ture, but a real | M 
moment of silent ‘ on and veneration 
Mend in 
mReR 
Choir gi 1 semi-public 
The first these was given February 


baritone attended 


INDIANAPOLIS MUSIC. 
InDIANAPOIS, Ind., March 5, 1900 
recital of the People’s Concert Association 
Germaine Schnitzer, February 8, at Caleb 
was Sonata, op. 5, Brahms; 
tudes Symphoniques,” 
Chopin; etude, op. 10, 
' No. 2, Chopin; etude in 
Saéns; and “Mazeppa,” Liszt. Miss 
iastically received and gave the 
Schubert-Tausig, for encore 
Ree 
member of the faculty of the College of Musical 
Minnie Murdoff Kimball, gave a recital, February 
ted by Arnold Spencer, baritone, and Orville Cop 
companist, also members of the faculty Mrs 
has studied both in Chicago and New York, and 
herself an able pianist. Mr. Spencer has a beau 
nd his songs were well chosen 


RRR 


© recital was given by Nancy Maude 


ea 


February 11. Her excellent technic 

shows talent and very careful study 
Franklin N. Taylor, basso. Mrs. Rib 
sonata, op, 31, No. 3. by Beethoven, and 


Laurens, Massenet, Gouvy, Godard, 


ip iis Matmee Musi 

s given by , soprano, of New York 

Ormsby vcard in a comprehensive program, m 

ww arias by slucl Mozart. Bach, Charpen ler; songs 

Brahms, Roger, an Stucken, Massenet, Hahn, 

Thomas, Beach, Henschel, Ward Stephens and Landon 
Ronald 


ure 


Price, soprano; Helen Berlin, contralto, and Ains 


basso, Indianapolis pupils of A. K. Lowry, 

gave an imteresting recital in the Palm Room 
Claypo bruary 21, assisted by Hayden Shepard 
ornetist, and 1 Shepard, accompanist All the sing 
in good voice an heir clear enunciation was 

ially noteworthy ayden Shepard was, as always, a 
favorite, and the accompanii lelen Shepard were 


good 


Schellschmidt, 1 


arp, violin 


Indiana, 


nual students’ h latinee Musicale 


took place March . Ie ‘ } Was unusually good 
Genevieve Wiley, a little git 
} lus 


mished the audience with a beautiful rendition of the 


ita in C major, by Mozart ieatley Glascock, a blind 


played the allegro m: ‘ De Beriot’s concerto, 


No. 7, and Bertha Carver, ; ng mm the institute, 


h Dry Those “ars,” by Riego, accompanied 
”y Miss Wiley, and with obl by Mr. Glascock. She 


| u ic h N vy, a pupil of Hugh 


ing, “O 


ceGibeny, won well d pplat r her “Fantast 
Caprice,” by Vieuxtemps, lich wi illiantly played 
Others taki ! ' lope, Helen Hand, Wini 
mary McAlexander, Helen 
l | Evans, who gave 
ptavi renditio t ist ft movements ot 

(irlieg plane 


Davis, violin, and Arthur 
amber music at the Odeon, 
ELIZABETH BAUER 


CAL EVENTS. 


LOUISVILLE MUSI 


isVILLe, Ky., March 4, 1900 


Che short month of February juite lively in a musi 
al wavy The Music om ot the Woman's Club, of 
which Mrs. C. G. D; hairman, gave an interesting 
program on the afternoon of February 17. Several choruses 
were sung under 1 Da ’ lirection, and solos by 
Virginia Shafer, M Sapinsky and Miss Telford were 
enjoyed by a critical audience. Mrs. Newton Crawford was 
alled upon, at sho f , to play the accompaniments, 


of which extremely difficult, and her brilliant 


enhanced | ’ ady high reputation 
1O0Nn harmonic Orchestra gave its 

Masonic Thea rhe principal offering 

ven's seventh symphony. Douglas Webb's sing 
Pagliacci” prologue was an important feature 
program, and Charles Letzler’s playing of the Saint 


“Rondo Capriccioso” gave new proof of his great 
lity as a violinist. Karl Schmidt has been working ear 
nestly since the reorganization of the Philharmonic, and 
the playing shows the excellent results of his attention 
Ln 
February 22 the Monday Afternoon Club gave its first 
recital. This little club is composed of girls of the younger 
musical set, and their performance was most enjoyable 
Violin solos by Misses Sale, Surmann and Bridges, vocal 
solos by Mrs. Stuart Robinson Cecil and Misses Beilstein 
Stevens, a piano solo by Miss Harthill, and a trio for 
is completed the program 
Ln 
The night of February 24 Lester Bartlett Jones, of Chi 
cago, gave the iast of his series of lectures on “The Growth 
of Song.” hese lec s have been valuable educationally 
ind pleasing musically, and have been enjoyed by large au 
diences 
2eRe 
The Louisville Quintet Club gave its first concert in the 
ll room of the Sulbach Hotel on the night of February 
The program consisted of the Beethoven string quartet, 
ypus 18, an arrangement of Chopin’s C sharp minor etude 
for cello, violins and viola, the Scherzo from Cherubini’s 
string quartet, and the Sinding Quintet in B minor. The 
concert was most successful in every way, the Chopin etude 
being especially pleasing. Mr. Schmidt's playing of the 
lo would bear comparison with that of any concert 
cellist in this country. The members of this organization 
are Mrs. J. E. Whitney, piano; Charles Letzler, first vio 
lin: Alinde Rudolph, second violin; Victor Rudolph, viola; 


Karl Schmidt, cello. K. W. D, 
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of every opera in detail 
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OURIER ts too valuable 
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METROPOLITAN OPERA HOUSE. 
“Le Villi” and “Cavalleria,” March 3. 
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‘Manon,’ March 4. 


“Madam Butterfly,’’ March 5. 
RR 


*“*The Bartered Bride,’’ March 6 (Matinee). 
| | lu ] ae 


( ‘ | 
I ‘i 


**Parsifal,’"’ March 6. 


“Manon,” March 8. 
Re ( 


a 
MANHATTAN OPERA HOUSE. 
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* Tales of Hoffmann,” March 3. 


* Otello,”’ March 5. 
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*Louise,”’ March 6 (Matinee). 
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oked storms of applaus¢ 

urs that has mad 

redemanded At thi 

ime to go mto all the fine poin 

tation. Renaud, as the Jester, proved himself 

itest dramatic skill. His imperson 

is never been equalled in the memory of the on 
| t letra 1 as the pathetic 

Another trong word iust b 

rimondi in 


ommonplace lain, but a mastet 
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rimondi’s 
What a 
n the fran 


Constan 


\ ned 

society has been incorporated with 
the purpose of bringing artists 
to El Paso 

an nd 


Maconda to Assist Leo TecKtonius. 
Maconda. w e New Yor 


of Sparafucile. 


METROPOLITAN OPERA HOUSE CONCERT. 

Ossip Gabrilowitsch, the Russian pianist, and three of 
the Anierican singers in the company —Bernice de Pasquali, 
Kiceardo Martin and Léon Rains—were the soloists at the 
regular concert at the Metropolitan Opera House Sunday 
Gabrilowitsch played the Tschaikowsky concerto 

B flat minor (not D major, as printed on the program and 
the reports in the daily papers), and Liszt's “Hungarian 
lantaisie.” His beautiful tone and technical perfection 
once more revealed the fact that there are few greater 
pianists today than this unaffected young man. Tschai 
kowsky wrore three concertos, and of these musicians are 
familiar with but two, the one in G major and the pop 
The third is in the key of I 


The one in G major has not the moving qualities 


one in B flat minor 


the B flat minor, and that must account for the reason 
why it is rarely performed. Gabrilowitsch played the last 
named with masterly insight. He aroused even greater en 


thusiasm in the Liszt number, and had to respond to nine 


recalls, but the music hungry—rather the Gabrilowitsch ad 
murers—got 10 encore, for there is a rule forbidding “ex 
tras” at the Metropolitan. 

Madame de Pasquali sang superbly the “Caro Nome,” 
from “Rigoletto,” and the “Waltz,” by Venvano Her 
trills and ruis in the latter thrilled the audience and she 
was recalled five times This prima donna sings the 
florid airs with more feeling and with greater intelligence 
than most coloratura singers show when they attempt mu 
sic of this school Her high tones were very clear and 
beautiful 

Mr. Rains was in excellent voice and sang, with genuin 
feeling and distinction, “Le Cor,” by Flegier, and “Hear 
Me, Ye Winds and Waves,” by Handel His English 

ction in the last aria was cause for special congratula 
tion Grand opera in English at the Metropolitan seems 

still very far off, but in the meantime, let us have 
more songs and arias in English at the Sunday night 
, 


concerts, 


Benefit at Metropolitan. 

\ gala performance will be given at the Metropolitan 
Opera House on Saturday evening, March 20, for the 
enefit of the pension’ and endowment fund of the Metro 
politan Opera Company The program will begin witl 
the third act of “La Boheme,” which will be sung by 
\lda and L’Huilher and Grassi and Amato, with Mr 
Spetrino as the conductor The ballet from “The Bar 
tered Bride” will follow, and it will be danced by Ottokar 
Bartik, Toriani and the corps of Bohemian dancers 
Mahler will conduct The last scene from the third 
ict of “Die Meistersinger’ will come next, with a cast 
that will include Sparkes and Mattfeld and Jorn, Soomer, 
Goritz, Hinckley, Reiss, Muihlmann, Bayer, Delwary, Sun 
dermann, Koch, Schubert, Triebner, Loetzsch, Watcrous, 
ind Mr. Hertz conducting. The second act of “Le Nozze 
di Figaro” will be given with Gadski, Farrar, de Pas 
yuali and Mattfeld and Scotti, Didur, Paterna, Ananian 
Reiss, Tecchi and under the musical direction of Mahler 
Che third act of “Aida” will be heard with Destinn and 
Homer, and Caruso, Amato, Didur in the leading roles 
ind ‘Toscanini as the conductor. The program will end 
with the fourth act of “I] Trovatore.” which will be 

by Kaschowska and Homer and Martin and Cam 


panart 





Tina Lerner's Pittsburgh Triumph. 

E. Francke, manager of Tina Lerner, the Russian 
pianist, received the following telegram from the manager 
of the Pittsburgh Orchestra relative to this artist’s ap 
pearance with that organization last Friday and Saturday 
m Pittsburgh: “Tina Lerner phenomenal success. Friday 
two encores. Saturday, five.” 

Prof. Carl Heyse, of the Hoch Conservatory, at Frank 
furt, has been invited to give a series of organ concerts in 


Barcelona 
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little to d t Madame von Niessen-Ston wed het 
elf to be the possessor of a contralto vox whicl 
BONCI AND DE PASQUALI CONQUER BROOKLYN. | <=» l= S's: Sat Shs Ss 
minor port ‘ pera all that w : 
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SUPERB PERFORMANCE OF “TRAVIATA” BY METROPOLITAN COMPANY. Spetrino did excellent w nd was oblige 
| 1 wi 
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Dramatic Arts will 
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uphony Auxiliary took place in 
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members in the performance of 
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recital at the Virgil Gordon Piano School, 15 East Thirty 
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Chose 
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MAESTRO FRANZ EMERICH 


VOCAL INSTRUCTION and MADAME TERESA EMERICH 


PUPILS PREPARED FOR THE OPERATIC AND CONCERT STAGE 
Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 


CAVALIER MARIO SAMMARCO, the famous Italian Baritone 
FRANZ EGENIEFF, Baritone of the Berlin Comic Opera and Amfortas 
{ the Savage “Parsifal” Tour 
CHARLES DALMORES, Dramatic Tenor of the Hammerstein Opera, 
and the Lokengrin of Bayreuth Festival 
FRANCIS MACLENNAN and “Mme. Maclennan-Easton, of 
Opera 
VERNON STILES, Dramatic Tenor, Vienna Imperial Opera 
FLORENCE WICKHAM, Mezzo-Soprano of the Schwerin Royal Opera 
and Kundry of Savage “Parsifal” Tour 
ADAMO 0 DUR, the 
INSTRUCTION GIVEN IN ENGLISH, 


names marked * are those of pupils of Mme. Emerich 


Berlin Royal 
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PAUL KITTEL, Dramatic Tenor, Vienna Imperial Opera 

PUTNAM GRISWOLD, the Basso of the Berlin Royal Opera and Gurne- 
manz of the Savage “Parsifal” Tour 

MICHAEL REITER, Heroic Tenor of the Royal Opera, Munich. 

HANS TANZLER, First Dramatic Tenor, Carilsruhe and Munich Royal 


Ope as. 
* FRANCES ROSE. Soprano of the Berlin Royal Opera 
MARGARETHE MATZENAUVER, Mezro-Soprano of the Royal Opera, Munich 
MARCELLA LINDH, the renowned Coacert Singer 
*ELISABETH FABRY of Berlin Royal Opera. 
now of the Metropolitan Opera 


GERMAN,FRENCH AND ITALIAN 


BERLIN, W., Niirnberger Platz 6 





RICHARD LOWE 
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_ } De« Royal Opera, Berlin 
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PIANO SCHOOL or tue 


LESCHETIZKY, METHOD 


Pupils received in the house and practice supervised. 

In charge of MRS. POTTER-FRISSELL, pupil of Step- 
anoff, Prentner (certificated) and Leschetizky. Highly in 
dorsed by Emil Sauer and leading Dresden musicians. 
Dunning System of Improved Music Study for beginners 


also represented. Instructor in Ehrlich’s School of Music, 
Dresden 


Apply Nurnbergerstr. 54, Pt. r. DRESDEN. 


EDGAR 


STILLMAN-KELLEY 


COMPOSER 
Tauenzien St. 19A, Berlin, W. 
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Grieg, Mendelssohn, Sinding, Debussy, etc., thus showing 
that only the best is sung and played at this institution. 


Hjalmar von Dameck’s Concert. 


Hjalmar von Dameck, the violinist, is an artist of high 


ideals. All that he does bears the stamp of a man who 


will die fighting for a principle. There no dearth of 
chamber music conerts in New York, but the one given by 
Mr. von Dameck at Mendelssohn Hall Thursday night of 
last week, proved of extraordinary interest and importance 
August Fraemcke and G. Kritzler were the assisting pian 
ists. Edmund Foerstel, John Spargur and F. Lorenz-Smith 
the Joseph J. Kowvarik 
Ferdinand Schmidt, the violas, and William 


Mr. von der Mehden, the cellists. 


1s 


were assisting violinists; and 


Ebann and 
These artists united 
in the following program: 


violin, viola 


in E 


cello) 


flat major, op. 87 (For piano, 
ar Terri yy yt os . Dvorak 
yed by Messrs. Fraemcke, Von Dameck, Kovarik and Ebann 
op. 71 (For two violins and piano). .Moszkowski 
Messrs. Von Dameck, Kritzler 


D major, op. 5 (For four and 


1 G minor, 
Played by 


Octet i 


Foerstel and 


violins, two violas 
two ‘ (isle 
Pla ) rs Ton ri rrenz-Smith, 

Kov arik, Ebana and Von der Mebden 


Spargur, Schmidt, 


his music, the most familiar is the Dvorak quartet 

Moszkowski and Gliere works had the charm of nov 
elty, and needless to state the performances were received 
with delight by a large and musical audience. Considering 


that these artists do not 


constitute a permanent Organiza 
tion, their playing was remarkably smooth. In spirit, the 
performances were on a plane of musicianship that is not 
at New York 
who study with the music 

Mr. Von Dameck provided last week. Thi 
zkowski suite was light and pleasing in character 
deft to the 
who is a modern of has stud 


dramath 


often manifested concerts These are seri 


tis artists for such 


reverence 


Occasion as 


and 


he artists imparted the requisite touches pet 


formance Gliere, moderns, 


closely some of his older colleagues of the 


however, his octet reveals individuality. It is a 


interesting work, strong and yet in no way over la 


Phe 
oftener is because it requires eight instead of four 
When 


usually has in mind a string quartet, and possibly 


only reason, perhaps, why such works are not 
play 
men to play them one thinks of a chamber con 
cert one 
in assisting pianist 


Mr 
The 


\fter the performance of the Moszkowski suite, yon 


Dameck was presented with a handsome wreath au 
very enthusiastic. 
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heard Florence violinist, for the 


March 3 


rt Oratorio Society 


when she was soloist with 
at Wallace Hall in that city 


first engagement of note since her return 


on 
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was her from 
her Western concert tour, and if the applause may be taken 
indication, she 

Newark 
ibliged to bow her thanks several times after each number 
| Mendelssohn 


i¢ 
for her first num 


s an made as profound an impression on 


hearers as she did in the West, for she was 


She played the andante and finale from the 
oncerto, with orchestral accompaniment, 
and for the second, a group, i.e, “Andante Sostenuto,” 

. No. 2; “Song Without Words,” No. 22, and “Spring 


’ by the same composer and arranged by Ovide Musin 


Macmillen Re-engaged for Vienna. 


aS been Haensel & J mes 
Mac Millen Ss sin 


ss in Vienna was so great at his recent debut concert that 


received by cable by 


nanagers of Francis Macmillen, that 


second appearance with orchestra has been arranged for 


March 16. 


Planist and Jastructer ef Advanced Plane Playing. 


SERL/G-CHARLOTTERBURG 
strasee 43 
Per ten years the only assistant te 


LEOPOLD GODOWSKY 


FZ MASBACH 


PIANO INSTRUCTION 
Berlin w., Uniand St. 39 


VERNON SPENCER 


TEACHER OF PIANO 


Pupits prepared for Concert Stage and for positions as Specialists 
in Piano Instruction 


Studio: Spichern St. 22, BERLIN W., GERMANY 
GEORG 


FERGUSSON 
BARITONE 


Vocal Instructor 
AUGSOURGER ST. 64, BERLIN W., GERMANY 
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: CONCERT DIRECTION 
THOMAS Musical ageet KARL. 
and ‘cine 
Sole Manager for CARUSO’S English Autumn Tour 1909. Kathleen Parlow, Violinist—American 
Tour, 1910-11. — Tenor. The Beecham Orchestra, etc., etc. 
318 Regent Street, London WV. Cablegrams: “Orchestric,”’ London 
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RANK GODFREY NUTTING' (Sole Manager for KUBELIK\| 
29 Beauchamp Place, Pont Street, London, S. W. 
Latest Songs “THE GARDEN | Love.” “wita you” | 122 Regent Street, LONDON, W. 
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TEACHER OF PIANO 
Studio at Biathner’«, 9 Wigmore Street. London, W. 19 Hasover Square, Londen, Vv. Cables: Organol, Londoa 
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MR. INGO H. SIMON, MME. ELEANOR CLEAVEP 
| SIMON, MiIS6S GERTRUDE GRISWOLD, MRB. J 
| | SOGAR RUDGE, Managing Director. 
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AEOLIAN ~osing LONDON, W. | SECRETARY, 12 Hill Read, St, John’s V 00d, 
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VIRGIL PAUL KEFER 


VIRGIL SUMMER SCHOOL 


COLUMBIA SCHOOL OF MUSIC, 712 Fine Arts Building, Chicago, 11! 
A. K. VIRGIL, 1002 Fiat Iron Building, New York 





Granberry Piano School 


FAELTER . 
SYSTEM 


George Folsom Granberry, Director 


Sight-Playing and Ensemble os Lectures 
Juvenile Department tation Lecture-Rectta! 


CARNEGIE BALL. NEW YORE 
VIOLINIST 


RECITALS, CONCERTS, MUSICALES, TOURS 
ess GEO. S. GRENNELL, Megr., 604 24 Street, Brooklyn, N. Y. 
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15 Willow Street, Brooklyn, N. ¥ 


MRS.CARL ALVES 


ATTENTION TO CORRECT VOICE PRODUCTION 
Opera, Oratorio and Lieder 
Reateser Wiithelimeastr, 


Phene, 3141 W. Main | 


SPECIAI 


Letpeic, 61 
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Arthur Rosenstein’s Concert. 


musicians and society people united in making 
at the Waldorf-Astoria, Fri- 
last week, a success in every way 


Singers, 
Arthur Rosenstein’s concert 
day afternoon of 


Mr. 
gifted 


great 
known as a 
New York 
where he will devote himself to serious study 
The took 


and every other 


widely 
| 


Rosenstein, who has become 
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Elizabeth Pollender, who appeared in piano recital in 
Kimball Hall on March 1, assisted by Hugo Kortschak, 
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in the evening, but to gratify requests of the associate 
members, the concert was given in the morning this time. 
The excellent program presented proved that the club 1s 
being very much benefited by the direction of Charles Gal- 
“The Gypsies,” by Brahms; Raff's “Cradle Song” 
and “The Water Fay,” by Horatio Parker, were all most 
pleasingly presented. Mrs. A. J. Epstein, 

from the French and German as well as English, in 
Miles, 
interpreted 


loway. 


soprano, sang 


sOngS 


lent and Gwilym baritone, 


Eastern 


exce voice and style, 


from with 
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much feeling a group of songs by Schumann, and also a 
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successful musical lectures throughout 


been giving a 
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Alexander Henneman, city, has 

series Ol 

One of his topics is “When Music Was Young,” 

was recently given at Cottey College, in Nevada, Mo 
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Ernest Kroeger, gave the first of 

piano recitals at Musical Art Hall last Saturday afternoon 


March 6, and will com- 


his series of Lenten 


His second concert will occur on 
prise Chopin compositions entirely. 


Re 


\. J. Epstein gave the organ recital at the Second Pres 
byterian Church, Saturday afternoon, with the assistance 
of Mrs \ J Epstein, as soprano soloist 
mur 
Ursula Murdock, pupil of Hugo Olk, head of the violin 
department of the E. Prang Stamm School of Music, has 
just returned from Chicago, where she appeared in recital 
eRe 
Gwilym Miles will sing in Pittsburgh under 
Mozart Club of that city 
nme 
Louis singers secking broader 
Rosalie Wirthlin left New York 
luesday, resigning her position as contralto at Pilgrim 
Congregational Church to Mrs. Max Kauffman. Mrs, R 
Moncrief, contralto of St. John’s, will resign her position 
in June, to make a tour under the direction of the Slayton 


Bryden, tenor, pupil 


March 18, 
the auspices of the 
are 
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last 
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the Good Shepherd Choir (Episcopal) 
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eachers and conservatories both have been busy the past 
ck bringing out their pupils or presenting their faculties 
The Krohn School of Music held its grad 
Thursday evening. Ernest R 
the 


to the pu hie 


uuating exercises last Kroeger 
Irma 


Seilich 


presented diplomas to following graduates 


Sleumer, Ruth Schroeder, Ernest Krohn, Theodore 


ind Ernest Krohn, Jr 


nRme 
vocal teacher, presented two of his pupils, 
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Clinton Elde r, 
Max Kauffman and Walter Greene, in recital at 
Art Hall Mr 


showed much 


Mrs 
excellent voice 
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it so successful, owing to the fact that she attempted a 


sical (yreen was in 


singing improvement 
a singer not in excellent voice 

a nA 

assisted by Leopold Broeckart, flut 


program too difficult for 


Fila Webster Taylor, 
Mrs, T. K. Hedrick, clocutionist, and Ludwig Niedner, 


, 


baritone, gave a song recital Thursday evening, March 2, 
at Beethoven Recital Hall. Mrs. Taylor is a pupil of Stella 
Kellog Haines. Her program included compositions from 
lauré, Chaminade, D’Hardelot, Verdi, Davis and Strauss. 
zRre 

Weltner Conservatory wiil entertain its friends with a 
Frank Weltner, Forrest 
Pesold will constitute the solo 


semi-annual faculty on March 5 
Shackelford 
this concert 


and Arnold 
sts for 
eRe 
pupils of the Conrath Conservatory 
of Music, assisted by some of the faculty, gave a recital. 
Chose participating were: May Elworthy, William Elbrecht, 
Marie Kennah, Lucille Cella, William Kallwasser, Dorothy 
Fischer, Jule 


Tuesday , March 2, 


Dubroillet, Mayme Lango Marcino, Esther 
Theresa Peifer, Helen Shyrock, Elsa Halwe, 
Stella Lemkemeier, Cora Alt and Benlak Rice. 

zene 


Louis 


Culling, 


A number of St. have been engaged for 
1 musical festival to be given in May by the Dominant 
Knights Choral Club, of Alton, Lil. Among these are 
Mrs. A. I. Epstein and George Sheffield. The Theodore 


Thomas Orchestra has also been engaged for this festi 


singers 


val, and will accompany the choral club in the oratorio, 


lijah.” 
nne 
William John Hall gave a lecture-recital on Mendelssohn 
at Smith (Thursday 25), 
E. Pranc STAMM. 


Academy last Thursday 


American History and Encyclopedia Music. 


Continuing the plan of giving an outline of each section 
of the new American History and Encyclopedia of Music, 
published by Irving Squire, Toledo, Ohio, this review is on 
the two volumes devoted to the opera, the first volume of 
with a the 
then follows a short but thorough His 


which opens very interesting essay on Opera 


and Lyric Drama; 
tory of the Development of the Opera from “Eurydice,” 


yroduced in Florence in i600, down to the present. This 
roduced in Flor ( | to t 


volume shows the influence of the old Greek plays on the 


early operas, shows how different composers influenced the 
their time and country, and tells of the different 
schools of opera, such as the Italian and the German, how 


the art of 


opera ot 


they were developed and how they influenced 


music throughout the world 
hese two volumes then treat in chronological order rs5o 
great operas, telling of each, the time and place of 


author of the lines and the com 


of the 
the first production, th 
of 
interesting story of the opera by acts. 
giving 
opinion of the critics regarding the opera and a list of the 


poser the music, cast of characters, and a concise and 
The story of each 
opera closes with a paragraph the consensus of 
titles of the great numbers. 

lhese articles on the individual operas are well written 
and show a great deal of conscientious work and research 
on the part of the editor; every one of them is interesting 
and should be of great value to the opera goer and to the 
music lover in general. 

the work is indexed under the title of each opera and 
under the name of the composer, so that the information 
is instantly accessible 

Che volumes are printed from clear type on a good grade 
well and tastefully bound, and should meet 


of paper, are 


with great success. 
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Harriet Whittier, Helen Ranney, and many other well said to be an interested student of French opera, and doubt 
known musicians were present iess the lectures will be most worthy of being heard by all 

Ree music lovers 

| W. Daniels, the daughter of Mr. Damiels, dé nnre 

and for many years the president of the Handel and rhe third and last of this season’s series of concerts by 

Society, inheriting her father’s love of music, is the Czerwonky Quartet will be given Wednesday eve- 
known as a song writer, having had published ning, April 14, instead of March 24, as intended, and so 


an et 


of well written and catchy songs, and those stated in these columns last week. ‘The concert will take 
finding a place on the programs of some of the best artists. place in Steinert Hall. 
bi-monthly At the College Club, last Saturday aftemoon, Mrs. Brad Rene 
y informal bur ng a program of Miss Daniels’ songs, with the com A concert by the New England Conservatory String Or- 
who gather ser at the piano. There was a large crowd present. chestra will be given at Jordan Hall this week. The or- 
ketch ese were the pieces yet in manuscript: “Before the chestra will be assisted by some of the advanced students, 
“Without Thee,” “Daybreak.” Lyrics from the and the program will include compositions by Saint-Saéns, 
man were: “Lied des Einsamen,” “Einst” and “Ver- Bach, Bach-Bachrich, Handel and Rheinberger. 
ener Schimmer,” and this group closed the list of very a 
ing numbers: “The Lady Dream,” “In the Dark” Viola Van Orden, a San Francisco girl, is here study- 
“When Shepherds Come Wooing.” ing with Anna Miller Wood. Miss Van Orden has just 
nee been engaged as contralto soloist at the Baptist Church 
Amphion Club, of Melrose, is one of the best male in Newton. 
be found anywhere,” was said by one of Bos nee 


t critics who attended the recent concert, the forty Bertha Cushing Child, contralto, gave a successful reci 


J : SE 3 
see 


} 4 
/ 
++~ 


JZ f 


to 


by the way, at the City Hall of Melrose when ial at the Vose School of Music, Lawrence, Mass., with 
ub sang as it seemingly never did before. Florence Arthur Colburn accompanying. Mrs. Child’s songs were 
i Hinkle, the soprano, of New York, was the assisting well selected and arranged accordingly. They were: 
this month irtist, and made a deep impression with her beautiful “Awake,” by Ronald; Brahms’ “Sapphic Ode,” Cornelius’ 
| its healthy singing. That Mr. Cutter’s musicianship is flawless seems “In the Moonlight,” John Beach’s “Eurydice to Orpheus,” 
tior ich time re-established, as he brings from his body of a group by Mrs. Beach, “Melodie” by Debussy, a group of 
ingers effects, bot in nuance and vocalizing, that < ioeftler songs, another by Helen Hopekirk, five Gaelic 
without parallel . he has balanced the singers in a songs arranged by Madame Hopekirk, and ‘Thirteenth 
rv excellent way The songs were all so finely given Century Love Lilt” and “Skye Fisher's Song,” the last two 
t it is difficult to discriminate, but from the first number, being arranged by Marjory Kennedy Frazer. Mrs. Child’s 
ter Wooing,” Brambach, to Gounod’s singing gave delight to all who listened. ‘Her voice has 
violet shadows and tintings like some rare painting seen 
at twilight,” an admirer said. 
nnre 
Leland Hall, who was formerly a student in Boston, but 
is now directing the music department of the Wisconsin 
University, of Madison, Wis., will give a recital here in 
Steinert Hall on March 25. Mr. Hall has been heard in 
Boston previously in a couple or more recitals, and is re 
inembered as being a player of considerable ability 
Rene 
William Dodge's orchestra of a dozen pieces gave a con 
cert at Dorchester High School on Friday evening, with 
Lambert Murphy, tenor, and Roland Huxley, violinist, as 
sisting. This Wednesday evening these same musicians 
will be heard at the West Roxbury High School, when 
Carl Dodge, violinist, will play 
2 eR 
Mrs. George Lyman Cade, who is so widely and favor 
ably known in the musical profession as Clayton Thomas, 
this being her pen name for her charming songs, will here 
after reside m New York, where business calls her hus 
band. Mrs. Cade was a most successful pupil of Marie L 
I:verett for two seasons 
RRs 
, Smile, Slumber,” the obligato being sung by Miss \n interesting event in musical circles was given last 
, and Dudley Buck's splendid “Paul Revere’s Ride,” week at Jordan Hall, when John Hermann Loud played 
Bullard number, “Barney McGee,” the singing was his two hundredth organ recital, The evening was decid- 


. } vat vetting 
best, and Mr, Cutter was in splendid vein, getting edly inclement, but those who attended were pleased, as a 


he desired from the singers at all times. Miss Hinkle very fine set of selections were given, including those of 
completely charmed everybody. The unanimous verdict of the best schools. Mr. Loud will play his two hundred and 
the club was that no one had ever made so great a hit in first program at the First Baptist Church at Newton 
very way as this artist. Mr. Cutter was warmly congratu- Center this week. 

1 on his brilliant handling of the chorus and for the - a 

round success of the evening 


ReRe 


therine Crockett is director of the Vose School of 


thursday evening, March 4, Laura Hawkins played with 
the Boston Symphony Orchestra at Sanders Theater, Cam- 
bridge, when this program was given: Symphonic suite, 
“Scheherazade,” Rimsky-Korsakoff; concerto for piano, 
bert Choral Club. These young singers will be jy, 


at Lawrence, Mass., and has formed what is called 


: , 5, Saint-Saéns; overture to the “Flying Dutchman,” 
Saunders’ Hall on March to. The chief work 
is, “The Erl King’s Daughter,” by Gade 
RRR piano players. 
Hall, tenor, and Ethel Altemus, a pupil of Les nr, 


will give a concert in Boston on the afternoon 


Wagner. Miss Hawkins is steadily gaining in fine pianis- 
tic qualities, and now easily ranks with Boston's good 


Last week in making a statement concerning Edith Alida 
Bullard, the very promising pupil of Anna Miller Wood, 


udgett : 


March 19 he affair is under the management 
and who is to sing this week at her first public recital, it 


eRe was unintentionally recorded in these columns that the 
Hammerstein's Grand Opera, H. L. Gideon, young singer had been substituting for Frances Dunton 
and choirmaster, of Temple Israel, announces two Wood since the latter’s resignation, but the correction is 
ecitals in Whitney Hall, 246 Huntington avenue, hereby made that Miss Bullard sang only at a vesper ser 
evenings of March 22 and 24, the subjects bemg vice, yet a significant fact is that she has been chosen from 
Loutse” and Debussy’s “Peleas and Meli- ten or more applicants whom the music committee of the 


ill be assisting singers. Mr. Gideon is First Unitarian Church had heard, and is now installed 
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as soprano there, where her teacher is the alto. Miss SEVENTH PHILHARMONIC CONCERT. 
Wood is certainly to be congratulated because of this un- t of Philharn 
4 armon 


usual honor conferred upon her young pupil Safonoft’s dit 


oo nn od nder of His Pupils. 


Friday afternoon 
Edith Noyes has been a deeply intere : . 
7 2 . presented no so 
Boston’s musical field for several seasons 
who know her but to admire het 
freely, head and heart, to aspiring musicians 
than she, and many ari 
sexes, young men and women to 
helping hand at the right momen 
recalled it will delight her 
a very quiet wa} 
th Noyes and Roy 
ype in May f 


reene will 


was enjoyed by a large audien pa ee se eee 8 ‘ Be : Nathan Fryer at Wanamaker's. 
(he quartet of young childr laying 1 ish harp was ry \ i 
a feature. “List, the Cherubic Host was presented 
a double quartet of women’s voices, 
lins, pipe organ, and Ric! 
harp soloists included 
Necier and Miss Becke 
ter, sang a number 


er songs 
londay evening, h t rey gave a piano rec ea | ; ae Nie — yy ee ™ - 
1, assisted by Harold Butler, baritor eal ie page: ; faye “a snag 2 ergs Third Concert by Knapp's Band. 
ompanimel ts I { I ! l ' ; 


for 


Audience Taken by Storm by 
Mme. Linde Last Evening. 


Possessor of Most Beautiful Contralto Ever MHeard 
in This City. 


Frank La Forge 


Concerts by the Philippine Band. 


ard Loving, gav« 
day afternoon and 
lyn Academy 
band created ; 
grams were well 
nety mative 
rectcr, 1s negro 


the New England ¢ 


papiemctg Miller, , Popular Recital a 
Mil success Mm 

new l ast ¢ a 
Mi Miller 
Her 
n, Fair 
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baths are helpful, but are their usefulness is hardly to be considered—have ingra 


he ‘Turkish 
tiated themselves back into fashion again. 
Some of the fans are very small, but most of them are 


moderate 


recommended only under suggestion from one’s own 

| ian The beautiful new baths that have recently 

heen opened will doubtless prove a source of great interest of fair size and wonderfully lovely, even the 

and profit to the many whose figures are a matter of priced ones. The colorings are the newest note designed 
to match the spring materials. 

Flesh tinted stockings with slippers of gold or silver or 


ery woman, and 
merely a matter onsideration 
-ked with diamond dust are worn with very light gowns 


} 
Hee 


Sometimes the hosiery is very beautifully embroidered with 


me her own fatry 
ick of energy to FASHIONS Go 
the width of skirts : : 

my ee i design picked out with pearl or iridescent beads. 

Huge roses fashioned of cloth of gold or silver are tinted 
in delicate colors, and make effective corsage decor 


same idea is carried 


Hlowever true that , 
made in imcreasing 


concession 


| has been eagerly acted upon. The 


ie } 
Beat is a nughty : 
icome one, and 
modification, for there 1s, ‘ 
by hand 


a effect is not lost by the 

sed by trimming that preserves it per tee 
however, is the Pek dine drapery, out with tiny roses and buds 

? p n high favor this season, and it seems as though 

It consists of a scarf either of a the richest materials of all texture were to be found in 

gown, draped at knee Jet and gun metal trimmings to go with them are beau- 


a long line expr . . 
1 long line expre \s an applied garniture the 
t The latest cry 
vhich is made to serve as a compromise between the Tana - . 
Black js 1 
era and the tunic effects 
of the 


he ‘ ray be at the back, 
The knot may be at the yack tiful bey: nd description 


foreign material or of that 


r below, and knotted 
le, but, while it confines the 

of an Egyptian In tee Suore 
iweling accessories are extremely smart, with 
them. In the black leather 


one’s anat 2 
front or at either sic fulness and 

are wonder : E = 
iq Bives one more than ever the appearance 

mummy, it is apparently loosely tied, and is very graceful rl . fe 

iminated ti . E 7 ; . re new t 

aj ts gr 1 : r as yvecome wr ro 
rapa OW me NOT SS ey ee ccstainiaall 4 quite a London air about 


Manier g 
1 


therwise when 
wor I. One stunning model in its clever devel 


shows 


Directoire skirt slashed up the center back and 


and draped high, leaving long paniers, which are 


Of course, there is an undet 


ir as the hips 
seem very odd to be walking about with our 

virtually what some of the 
ana the French designs indicate 
It is not such a fat 


tied together, but tha, 


<tremiusts are suggesting 


itically that it is inevitable. 
further practice ought to 


ery emph: 
' 


ittle 


| from the sheath, so a 
able to take steps, if we do not succeed in acquir 


make 1 


. graceful walk 


As To THE MEN 


gardenia or orchid fastened to the lapel of the 
coat lends a dash 
Most Americans are insensible, 


boutomniere, 


morning of color that makes 


oper sprightliness 
beauty and freshness of a 
well dressed man would 


wear a cravat as he 


eemingly, to the 
ut in London and in Paris the 


think of omittine to 
There is undoubtedly a 


almost as soon 


would of shehting the flower 
i crowning touch of elegance about it. Gardenias seem to 
vc a bit preferred over orchids just now—probably becaus 
afer? 
walstcoa will be, a sartorial expres 
character. With the spring the tailor’s fancy lightly 
ind plain and diagonal stripes 


t 1s, and always 


cream worsteds 
he garment should be made 





tut no matter what the color, t 
| dict that 
not to bind or c: 


fashion” paper promulgates is certainly a reflec 


the bottom button ts gen 


wuse wrinkling’ 


I he ange ¢ 
] 


mmbouttoned so as 


somebody's tailor urtes 
uld be news especially welcome to men singers that SUGGESTION FOR A TRANSFORMATION GOWN SHOWING 
evening dress they shall be enabled to wear the wing rHE NEW DRAPERY EFFECT 
tut these . : 
But these must have luevage there are suit cases in three sizes, fitted with 
trays and week-end boxes, that likewise are conveniently 


$8 and $9, and 


array 


ind still be in proper 
front, and with them must 


dn t closely in 
ties knotted straight across, instead of the ...;, 
] pr 


the latter rang 


1. The former are priced at 
from $8 to $10, according to size. 

of the leather departments 
ht- 


narrow 
bat wing fashion 

f some 
rade to order for one’s own 


fact that toilet impl 


lored§ stitched coll which t A special 
things told us were to be the acme of propriety this is the bag « 
and though some hab- tires, and t calls to mind the 
elephant’s hide, are to be found at one 
They are won 


such things go 


spring, have been slow im coming, hi 
iis 


wey r ¥ “o 
hot appearing notice ments, mounted in 


ire 
et Pe 
little of une large Ortental shops on Broadway. 


showing them, they 
t ideas, ind there ts 
derfully artistic ard not expensive as 
f spring overcoats there will be a wide | Tp, military brushes are only $7.50 a pair, the whisk $8.50, 
which have pretty and so on 
will probably In boxes of one 
shamrock linen, with narrow hems, bordered with equally 


in initial embroidered im the corner come 


hoice, and the startling colors 

startiinge. by the w: : ; 
ee SKartimg, vy Me way dozen each, pretty handkerchiefs of 
outrageous, although rather fascinat 


one may be tempted to narrow lace and 
tesque gods of fleeting ut Sr 
n tiny silk bags furnished with a draw 


a garment to meet Powder puffs it 
con- string ate obviously convenient. They cost 35 cents on 


their 

no matter how 

le sometimes gr 

Id hold ever in reserve 

surely call for the ever correct 
Broadway , 

\ stunning sunshade, 

period, with its long handle, has a 


of the Di- 
white center 


smartly suggestive 


SUGGESTIONS rectoire 
loist who feels a little distrait without something and deep border of black and white stripe for its cover 
ver hands when she stands before her audience may take 

1 fan to toy with if she likes, for the pretty baubles 


ing, is $9 uptown 
delightful sachets de toilette are an offering 


The most 
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from Paris that are sold here on East Thirtieth street. These garments are authorized by the highes lical ex NR 
The originator of these toilette adjuncts iposed the perts xclusively a mail-order one. 
n different kinds of flowers, after having made a cart _—- x 
ul study of their different properties i their relat QuUERIE 
effects upon skins of different texture. Theref M, E.—In your S Notes 
oast concerning the advantages of these preparations 1s ae ; © 
a Wi c 
idle one : 
Sengaline silk, which makes up into such chx vats aruc f owaicn y pe y l g 
id . } ; , , , ld nad is absolutely euaranteed t p 
for wear with the lovely satin cloth frocks, may be d G ind 18 absolutely guaranteed t 
} 1 ~ } n } reliy » sf , * ’ 
for 79 cents in a good range ] Dire ire yy compressing it evenly into shapeliness wil: t any sitively gt 
han which there 1s no more effective material in thé rious effects It is designed tor w 
entire category of spring goods, ts selling at $1.50 rd rdinary corset and is tar mor ymfort 
= . eo , ; , , j rd . 
louble width. The colorings are beautiful The W g ward the K 
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MUSIC IN KIRKSVILLE, MO. 
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from the St. Louis 
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College, 
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hers t 
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lent recital early 
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] 


ind a vocal number, 
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hnic taught by Mr 
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hter of Mrs. S. B 
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MAISON ARISTIDE BOUCICAUT 


PARIS PARIS 


The Most Celebrated Dry Goods Store 
in the World 


Gloves, Perfumery, Modes, Dresses, Laces, Lingerie, Table Linen, 
Feathers, Artificial Flowers, Silks, Embroideries, Tortoise Shell 





Paris, Lyon, Mediterranee Railway Co. 


OF FRANCE 
The “P. L. M.” 


6,000 miles of road through the most attractive sections of Europe. 
The Riviera, Hyeres, Cannes, Nice, Monte-Carlo 


The renowned resorts, Vichy, Aix-les-Bains, Evian, Chamonix 


The shortest and most picturesque 
road to 
SWITZERLAND and ITALY 
also to Africa, Algiers, Biskra, 

Tunis 


Excursion Tickets. Itineraries as 
you Will, (Special reductions for families 





I'he following is an example of one 


of these excursion tickets: 


PARIS, CLERMONT, NICE, LYONS, PARIS 


ist Class - $31.65 
2d Class - 22.50 
‘Ast Class - $163.00 
2d Class - 115.50 


~->top over privileges validity 45 days 


AV/GNOA 
TARAS COM 


THESE TICKETS WILL BE HONORED 
IN ANY TRAINS 








recital in 


Stuttgart 


t at Stephens College 
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of Burlington University, Burlington, Mo., 


now conducting the 


Jeethoven 


He also studied violin, taking the teachers’ 


under Herman Epstein. Mr 
t the Central Christian College, Albany, Mo., 
ne 
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Normal 
September 
this spring. Mr 
Missouri State Teachers’ 
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he Sherman, a former 


Sherman, is now 


was 








Columbia, Mo., 


Clark (¢ 


of the 


School, 


hammer stroke is the 
Williams 
| an ed 


resident 


from 1884- the Theodore Thomas Orchestra. Miss Sherman studied 
with Rosenthal and Edward Poldini, and with Leschetizky 
at Vienna; also taking harmony and theory with Josef 
‘ounty, Ill. Mr. Labor at Vienna. 
Kirksville for the past 
Richard Wagner 


Miss Sherman has a studio in Chicago 
and is meeting with great success. 
oe 

Che ladies of Chillicothe intend organizing a 


clul 


musical 
\s yet they have.no definite plans, no details and 
instrumental depart the membership list is incomplete. A meeting may be 
arranged shortly, when definite plans will be made 

| a ed 


Sherman is one of the leading musicians of 


studied at and grad- 

Conservatory of Mu- 
Mrs. G. B 

Chillicothe. 


f St. She is a native of Chillicothe and has lived 


here all her life, 


and har- 


Williams 


Louis, 
except when she was pursuing her study 
three in Chicago and abroad. 
Normal in Mrs. later went to Vienna, 
past two years has been she studied the Leschetizky method, 
Mrs a very large 

and will give a here and will give a series of pupils’ recitals during 
Williams is the 1 As organist and choir of the 
Church, Mrs. preparation 
the “Seven Sayings on the Cross,” to be 


Having studied piano and organ 


year; Stanberry Chicago, Sherman where 
of which she is an 
School. He gave his ardent advocate Sherman has piano 


director Episcopal 


Association Sherman has i i cantata on 
compositions on 
the “Chillicothe Normal by the choir of her church. 


entitled “Morning, Noon ——_—__— 


Heinrich Gebhard's Engagements. 


i Gebhard, pianist, gave a recital at 


given on Easter 
R. E.R 
finger 
March 
College with tremendous success 
weeks this 


Wellesles 
Within the next four 
irtist appears with three string quartets, in 
cluding the Czerwonky Quartet. March 8 he gives a 
Bradford Acad 
at Andover 


of Chillicothe, and 


living at Hins 


s; Sherman is a protégée_ recital in Providence, R. I, and one at 


brought out by him with emy on the 23d, and on the 24th Academy 
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QRLEANS AND Mini RaiLways 
OF FRANCE 


Splendid trip through the country between Paris and 
the Pyrenées Mountains 


SPAR/S BLOIS, TOURS AND CHA- 
TEAUX DE LA LOIRE, 
ORLEANS POITIERS, BORDEAUX, 
BAYONNE AND BIARRITZ, 
PAU, LOURDES, CAUTERETS 
cwareavrovxe AND THE PYRENEES, 
GAVARNIE CIRCUS, COM- 
MINGES, TOULOUSE, LIMOGES 


Excursion Tickets honored 
in any trains, with step 
over privileges : 


ist Class $33.00 


2d Class 24.60 
Validity 30 days 


TOVLOVSE 


Any kind of Excursion Tickets may be established as desired 
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Bullding, PNiladeiphia 
Gader Exclusive Management of HAENSEL & JONES, 1 net 42¢ 81.. Hew Tort 

Personal Addresses: 122 W. 114th St. Phone ‘3 
24 South 18th Street 

PHILADELPHIA, PA. 

SHIPPEN 
TENOR 
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et, Leoncavallo and others. The recital was an ar- balance of tone that loveliest of modern works for the 
nph for Mr. Braun Witson H. Pie violin and piano, the A major sonata of Brahms. Then 
they leaped a wide chasm and played a four movement 

LATER CINCINNATI NEWS. trio of Benjamin Godard in F and cognate keys This is 

so full of what the Germans call “heavenly light minded 
ness” that it was not merely applauded to the echo. but 
one movement was redemanded. Mr. Bohimann, since 
his three years’ residence in Berlin, the musical capital 
of the world, is even greater both as a musician and vir 
the waded of March 1. Equipped with thorough musi — than we knew him in days of yore. Bernard — 

WANTED cal understanding, a sure and facile technic and pos- ‘'S equally great a oe charme ‘of the solo style, and in 
Re the reposeful routine of the concerted player. Julius Sturm 

has a masterly tone on the cello, and his instrument either 


INCIN March 
ewis, pupil of Theodore Bohlmann, of 
rvatory of isic, well known to 
of this city’s most talented young 
rose to splendid heights in her piano recital on 


ing an abundance of temperament as well as fi sen 
{ANCES.—There is an opportunity for a num- ‘!tiveness, Mrs. Lewis’ playing was most satisfying. Her ! , ‘ : 
ar, —_ = . had ’ Scena fees sings or drops inte the background with a perfection of 
ingers if they wish to make debuts in Europe program included the Grieg concerto, of which she gave a : : 
“oe bre intemnretation. reniet th vitalitv: the Mozart sical effect never surpassed. The enthusiasm of the 
ra to do so at a minimum expense, under splen- ad interpretation, replete with vitality, the Mozart 


. ‘gor ; het i the “Tod. ‘throng of hearers was unbounded. 
auspices, guaranteed. No arrangements made unless mata for two pianos, played with finish, and the od 


is given of their fulfillment in the most tanz Aszt, which ugh overflowing with tech 
ner Address “C )pera,” c/o Musicat "! lifficulties, she played with apparent ease, and in Hemus Summers in Kansas City. 
impressionistic as well as authoritative manner which 





Percy Hemus, the well known baritone, voice 
= this composition demands and teacher, will:spend his fifth summer musical 
eRe in Kansas City. and St. Joseph, Mo., Ella Krafft, t 


ltog e ¥ i i t si 1 1 } } 7 c 
to go into the music publishing on nat a teacher Nha the satistaction of 


five per cent. profit clear. Parties who 
ney can control the capital. No difficulties 


known accompanist, is in charge of his professional affairs 
his brilliar sdictic 7: 0 , 
his brilliant predictions in regard to jn the latter place. He goes May 1 this year, remaining 
a student under his tutelage, as did ] a aah ; 7 PE ee | 
' : ’ until tl irst Vv 1 Octobe i ) upils 
e proper representation. Outlets all open ; : ie ee | the first week in October. Five New York puj 
‘ Evans, of the Cincinnati Conservatory tate they 
Important copyrights can be acquired - ol ; 


will continue study with him during the sum- 
n he presented his gifted young pupil, Grace 1¢ 
Hand,” c/o Musicat Courier. mer, 


and he already has pupils booked from such wide 
a piano recital last Friday evening. Her  terrjtory as Kansas, Oklahoma, Nebraska, Iowa and Mis 
rounded playing, always tempered by a well coyrji. He expects to spend two days weekly in St. Joseph, 
man with capital, acquainted with musical haded tone as revealed in her opening number, the remainder of the time in Kansas Cit, 


musical agency affairs, who can handle the Waldstein” sonata of Beethoven, was an index to the 
of a number of European artists and also sev laying of her entire program and marked a maturity and 


; alle yp Letters at Musical Courier Offices. 
who have combined to appear in fini hich was most gratifying. Mr. Evans is to be con- 


g the coming season. The man must gratulated upon his pedagogical talents, as realized in the re pohowing pata are at the ofices of Tux Mussa 

ed of some means, must have a business knowl- great step forward Miss Portune has made since her last Courter: Miss Chevalier, O. J. Hackett, Mark Andrews 

f naging, and must be a good organizer, discip- public appearance Oscar J. Ehrgott, Harry Lazenby, Joseph Hunsiker, Mr 
and business being requisites. Address “Manager,” : Duss, bandmaster; M De , wk Marie Keller, Mrs. Mary 
MusIcaL Courier n the « mr O dnesday, March 2. the Conserva- Fairweather, Mme. L. Birmingham, Carl Klein, Mr. George 
: Kruger, Mrs. Byrne Ivy, manager of the Aborn Opera 

Company; Mrs. Grace L. La Pelle, Max Bachmann, Miss 


va - pu chamber music that has been heard in Cincinnati . ’ hice 
AT LIBERTY ees “6. ' \lice Shaw, Mrs. Emma Calvé. 
me tain > obert ast | ‘ , 


—— tor ll w e scene of one of the very finest concerts 


> masters, each perfect in his own 





or Bohlmann, pianist; Bernard 
Julius Sturm, cellist, all members Goodson Soloist at Final Volpe Concert. 


faculty, presented a program of rare Katharine Goodson, the English pianist, 


7 


inter to an audience of the fashionable and musical soloist at the final Volpe concert of the season ar- 
FOR SA LE elite of th irst, one of the most genial and char negie Hall Thursday evening, March 2: Miss Goodson 

t : rks « thoven, the trio in D major, played will play the Liszt concerto in E flat major, and the orches 

FOR SALI [wo fine old violins. Call at the office of ith ; h igor and bubbling half boisterous happiness tral offerings will be from the works of Beethoven, Schu 
far Musica Courter by appointment, when the owner which it requir he Messrs. Bohlmann and Bernard mann and Wagner. Arnold V. Volpe is the musical 


exhibit them urm played th fault! technic 1 a most ideal 


ROYAL CONSERVATORIUM of MUSIC in LEIPSIC |: 


ilding, with one large concert hall and two small halls, also fifty teaching 
s. Founded by F, Mendelssohn-Bartholdy in 1843. Yearly attendance, 950 stu- 
of all countries. Students received at Easter and Michaelmas each year, but for- 
rs received at any time, in accordance with page g of the regulations. 
The course of tuition includes every branch of musical instruction, namely: Piano, 
ringed and wind instruments, organ, solo singing and thorough training for the 


Ss Oo P R A N oO 
MANAGEMENT 
WALTER R. ANDERSON 
6 West 38th Street, New York 
"Phones, 349 38th 
ra, chamber music, orchestra, and sacred music, theory, compositien, history of 


sic, literature and zxsthetics : 
Prospectus in English or German sent gratis on application. ot 
———————————— = a 


Director of THE ROYAL CONSERVATORIUM of MUSIC DR. ROENTSCH 


Genthiner St. 11, Berlin W., German 
CONTRALTO a . od 
7 Management Education from the commencement to the highest degree in all branches of music. 
WALTER R. ANDERSON DIRECTORS: 
6 West 38th Street, New York PROF. XAVER SCHARWENKA, Imp: ial anc yyal Chamber Virtuoso, Member and Senator 
Phone, 349 38th of t g 1 Academy of Art PROF PHIL IPP Sc ii ARWENKA, Member of the Royal 


the Roya ) I Academy 
of Art. CONDUCTOR ROBERT ROBITSCHEK. 
WIL LIAM JOHN HALL VIOLIN CHIEF INSTRUCTORS—Piano—Xaver SCHARWENKA, Puuitiep ScHaRwenka, Prov. M. 
M ARIE OLK SOLOIST Mayver-Mawr, Anton Foerster, Ricnarp Burmetster and others. 
TENOR Violin—Pror. Frortan Zayro, Issay Barmas, J. M. van Veen, etc. 
MR. and MAS. HALL, —Jolot Recital—‘'SONGS OF THE ORIENT’ Pupil of Joachim, Berlin Singing—Anton SisterMans, Marie BLanx-Perers, ANNA WvueLtner and others. 
Suite 20-30, Musical Art Bidg., St. Louis, Mo 3642 LINDELL BLVD, ST. LOUIS, MO. Composition—Puitirpe ScHarwenka, R. Rosirscuex and others. 
: sane eens . - Cello—Jacoues van Lrer, Exrsa Rvuseccer, Marix Loevensoun and others. 


5 HOMAS BALL COUPER PROCURE ENGAGEMENTS, Use the Organ—Pror, Franz GRrunicke : ; 
ed Pupil of Prof. Sevcik, Prague AMERICAN MUSICAL DIRECTORY Music Science—Ortro Lessmann, Dr. W. Kieerero, Da. Huco Lercuentritt (in English), Dz. 
VIOLIN VIRT yoso AND INSTRUCTOR RECITALS AND MUSICALES | Which gives the Addresses of MUSICAL SOCIETIES. CLUBS. ETC, | Fratau, Pror, W. Branx, Dr. James Simon. 


- : Price, $2.50 Delivered Dramatic Instruction—Oserrectsseur M. Monts. 
503 Carnegie Hall, Naw York, ‘Phone, 2040 Colambas — | 439 Fifth Ave.—Telephone : 4282-38th—New York 


LIFFORD HELEN GAUNTLETT A BURROWES COURSE OF 
WILLIAMS ‘ MUSIC STUDY 
PPE LIAM ly, Rg yt 
BASS-BARITONE / __ PIANO ACCOMPANIST TENOR and TEACHER INSTRUCTION. 

106 Lafayette St. Rew Yor 49th street (Phone 3147 Bryant), until March tro, 


Contralto Soloist, Sight Reading VOCAL INSTRUCTION The author will be at Hotel Bayard, 142 West 
*Phone, 6393 Spring 134 CARNEGIE HALL, NEW YORK 607-8 Carnegie Hall Phone, 1350 Columbus Sd will be pleased to meet teachers by appointment. 


The Violin School, op. 6, and the Technics 

ITALY. HARRY for Right and Left Hand, by this celebrated 

z master of Kubelik, Marie Halil, Kocian, Col- 

. bertson and a score of other artists, is pub 

LUIGI AV E By ba’ A J lished by Bosworth & Co., Leipsic, London, 
Concert Violinist Vienna, and the original Bosworth edition 


DEL CONSERVATORIO DI NAPOLI | should be ordered from all good music stores. 
Impostarione della Voce. Diztone Vocale. Repertorto Instruction 
74 Pore Bonoparte air. MILANO JOACHIM METHOD 


mits 12 waa i = SINSHEIMER 
coven) CASTELLANO | SBME raccctiss acs New VON STEIN 


QUARTET 


uae | ; ACADEMY for PIANISTS 
sroeutnnen emai commana Ernest R. Kroe aer Bichel beresiele «= 26." Ineorp. Nov. 19097 

waa VINCENZO MONTI 49, MILANO Jacod Altschuler - - - Viola HEINRICH VON STEIN, President 
A VINCENZ ’ Modest Altschuler - - Celle 

VITTORIO CARPI DIRECTOR KROEGER SCHOOL OF MUSIC For particularsaddress | 1502 S. GRAND AVENUE 


VOCAL TEACHER IN FOUR LANGUAGES. Planoforte Recitais‘andLecture Recitals eumn FA henna 1 Cot. LOS ANGELES, CAL. 
Florence, Vie dei Conti 7, Po sda, Musical Art Building, ST. LOUIS, MO, | Stedie: 17 East 85th Street 
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“I consider the Baldwin the Stradivarius of the few 


really great Pianos of the world.” —De Pachmana. 
“A great Piano! It satisfies me completely.” —Pagne. 


“* A tone which blends so well with my voice.” —Sembrich. 





THE BALDWIN COMPANY 
MANUFACTURERS 


142 W. FOURTH STREET, - - CINCINNATI 









Its peerless tone 
chonms at once 


"“fahiad 6, 
ltr? Wayne,/nd. 





NEW YORK GERMAN CONSERVATORY OF MUSIC 


23 WEST 42d STREET, 





NEW YORK 





powered by law to confer Diplomas and the Degree of Doc f Mus 
Directors: Cart Hern, Aucust FraEMCKE 
1 given in all branches of 1sic t Special D artments for Beginners, Amateurs and 
ning to highest perfectio Profess 
Thirty-eight of the most known and experienced | Free a tages to sturle Harn y lectures 
professors ‘ ‘ ensemble playing, vocal sight reading 
TERMS, $10 UP PER QUARTER SEND FOR CATALOGUI 





AMERICAN INSTITUTE OF APPLIED MUSIC 


THE METROPOLITAN COLLEGE OF MUSIC 


Epcar O. Sitvea, President 


Telept 


212 West 59th Street, New York City 


one: 232g Columbus 


1 EXAMINERS AND Lecturers 
Ross Parsons M Altschuler Mary Fidelia Burt 
Rowe Shelley Kate S. Chittenden Adrienne Remenyi von Ende 
avage \\ am F. Sherman Fannie Greene 
7 ‘ Ge man Gow Danie) Gregory Masor 
ns Baker ‘ 
vase ‘indie McCall Lanham Leslie J. Hodgsor 
23d year began Monday, September 28th, 1908 
for Circulars and Catalogues. KATES. CHITTENDEN, Dean of Faculty 
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THE OSCAR DURYEA SCHOO 200 West 72d Street 
NEW YORK 


lultion in “DURYEA” AESTHETICS, DANCING AND DEPORTMENT 
THREE SEPARATE BALL ROOM SUITES FOR DANCES 


SEATING 


oo; 
most 


CAPACITY 


FOR MUSICAL RECITALS—oO 
ATTRACTIVE ROOMS IN TOWN 


125, 250 AND 450 





CONCERT DIRECTION 


HERMANN WOLFF 


The World's Greatest Musical Bureau 
GERMANY: BERLIN and FLOTTWELLSTRASSE 1 
e Cable Address: Masikwolf, Berlin 
Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Concerts, 
Hamburg; the Bechstein Hail, Berlin. 
Representative of more than 400 artists, includ 
ing a’ Albert, Ysaye, Ansorge, Thibaud, Kreisler, 
Sembrich, Risler, Van Rooy, Hekking, Carrefio 
and many other celebrities Also manager of the 
Berlin Philharmonic Orchestra and of Arthur 
Nikisch. 
Principal Agency for Music Teachers 


JEQNARD ‘=. 


Schelling St. 6 


CONCERT DIRECTION 
y for “Concert 


’ ilungen,” 
New mus parm ts 








RARE OLD VIOLINS 


BARGAINS 








the prestige of long-conceded 
of a fixe status 
heritage by refine 


this 16 equally 


PRIDE of ancestry, 
position, the r 

nized a8 a precious 

untries. And 





aker 


ins. 
lying my art as violin-m 
aces ir y hands Superb Old ‘ 


status—having not only th 


© wore and any or 
sstrument a 6a moderate 


a 
a Price st 
them before 


, ne finally decidin 
(1) ~GENUINE JOSEPH GUARNERIUS. 
A pertect specimen, and tn the 
pink of condition. 
MATHIAS ALBANUS, 1657. 
Wonderfully well preserved, 
and at the zenith of tts powers. 
FERDINANDUS GAGLIANO. 
Filius Nicolai, Fecit Anno 1760. 
Tone is powerful, and of unu- 
sual depth and breadth tor a 
GagGliano instrum ent. 


neerning Re 


KNUTE REINDAHL 
Maker of Violins and Bows 
26 E. Van Buren Street Chicago, Ill. 





PIANOS 


HIGHEST TYPE OF ARTISTIC INSTRUMENTS 


For the Pianist, the Singer, the Teacher, 
the Student, the Conservatory, the Concert 


Factory at NORWALK, OHIO 


NEFERENCI tor-in-( e! i HE 





AL ( RIER 


BUSH & LANE PIANOS 


A Quality of Tone Which Will Please 
the Most Critical 








A Piano Which Will Stand the Test 
of Years of Usage 


Case Designs Which Are Original 
Artistic and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin, S. W. 





Royal Protessor GUSTAV HOLLAENDER, Director 
Branche-Institute, Berlin-Chariottenburg, 8-9, Kantstr. 
CONSERVATORY: Development im all branches of mus OPERATIC AND DRAMATIC SCHOOIL 
Complete Traiming for the a ORCHESTRAI CHOOT ng all solo and all or 
hestra t ents) PMINAR Special trai g for teache 
Principal Te 1 HAK Mé Y AND) COMPOSITION Alexander v FPielitz, P. Geyer, Wilhelm 
latte \ h fel, Prof. Philipp Ruefer, Prof. | Tavbert, Arthur Willner. PIANO 
George Bertrar Severin Fisenberger A} von Fielitz, Guenthe f lenberg, Hruno Hinze 
Reinhold, Ernst Hoffzinnmer, | a Koch, Prof. Ma Krause ara Krause, Prof. James 
Kwast, | da Kwaet-l ‘ r. P Luteenk ( sv i I f Ruefer, Mertha Sauvan, 
Prof \ ann T tr Schoenberger lwig sch t ‘ t " th ernor spencer, 
Prof. E. } Taubert. | WwW. Or V oss. SINGING—E wee we au Marg. Brieger-Palm, 
Madame Ulanche Corelli, Frau Lydia Hollm, Karl Mayer \ t nger Frau Prof. Selma 
Nicklass-Kempner, Nicolaus Rothmueh! (Roya) Chamber nge I us, Adolf Schultze, 
Sergei Klibansky, Wladyalaw Scidemann, Alfred Miche Prt ( > Rothmuehl 
VIOLIN—Prof. Gustav Hollaender, Alexander Fidemann, Max G berg, T lore Spiering, &c.. 
&c HARP—Franz Poenitz ORGAN—Bernhard Irrgang, Royal Mus rector ‘CELLO 
Hollaender, Eugen Sandow, &&« 


stained through the Conservatory and the ‘\ 
it & m. to t 


ls received at 


Theatre 


Prospectuses may be 
any time ( 


Royal Conservatory of Music a 


DRESDEN, GERMANY 


sItation hours from 





Fiftieth Year, 1905-1906. 1,505 Pupils, 82 Recitals, 116 Instructors 
Education from beginning to finish Fu ourses singie brar es Principal 
admission times begin Apr and September \dmission granted also at other times 


Prospectus and List of Teachers trom the Directoriam 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place 








NEW YORK 














THE MUSICAL COURIER 


STEINWA 


PIANOS Hison & Hanlin 


STEINWAY & SONS are the only manufacturers who make all component parts 66 
of their Pianofortes, exterior and interior (including the casting THE STRADIVARIUS 
of the full metal frames), in their own factories. OF PIANOS” 
NEW YORK WAREROOMS: STEINWAY HALL 
Nos. 107, 109 and 111 East 14th Street ® Wy 











CENTRAL DEPOT FOR GREAT BRITAIN; STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 
cian ORI 
EUROPEAN BRANCH FACTORY: STEINWAY & SONS PNA WA ae Tae 


St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany 
BOSTON 


FINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 


Long Island City, opposite 120th Street, New York City. 


“KIMBALE* 


























CHICAGO, ILL., U. S.A. 





"Ww KNABE me aes UO. 


BALTIMORE NEW YORK WASHINGTON: 


THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 
SOHMER in the SOMMER PIANO of today 


It is built to nwt the most 
cultivated tastes : : : : : : are appeal to the most critical musical taste, and are 


receiving more favorable comment today than any othe 
The advantage of such @ piano e* of piano offered to the public. 
appeals at once to the discrimi- Their leading features are Scientific Scale, Purity anc 
nating intelligence of the leading Character of Tone, Sympathetic and Responsive Touch, Beaut: 
arias: 2° 23° 2 3- ee s 

and Modernity of cases. 


‘SOHMER & Co. WRITE FOR EXPLANATORY LITERATURE 


NEW YORK WAREROOMS: 


SOHMER BUILDING || VosSe & Sons Piano Co. 
Fifth Avenue, Corner 22d Street 160 Boylston Street, Boston, Mass. 












































Blu nendery Press, 214-213 William Street and 13-20 Rose Street, New Bork. 








